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INTRODUCTION 
. Preface to the Problem 
This research study and evaluation is based on educational philos-
ophy that acknowledges the values of music education in the institutions 
of higher learning in the United States, also the place of instrumental 
music as a part of the music education program. There is, however, a 
feeling of controversy over the ~lues and place ot the football show 
band within the instrumental music program. 
In the Rocky Mountain area, every college and university has a 
football show band. To many administrators and music educators, includ-
ing band directors, it may seem that the importance of the show band 
has been exaggerated, and the band itself oversold. The show band, 
however, appears to be a part of the music program and on a permanent 
basis. Therefore, it seemed desirable that a study be made to evaluate 
the show band from a musical and an educational standpoint as it func-
tiona within the music program. 
The Problem 
At the outset the purposes of this study were dual: (1) through 
a review of the literature, to find out essential information about 
the origin and development of the football show band, (2) through 
letters, questionnaires, and personal interviews, to evaluate the 
football shaw band with particular reference to the institutions of 
higher learning in the Rocky Mountain area. This study deals with the 
problem in three pbases: (1) a presentation of related literature, 
(2) a presentation of questionnaire and interview findings, and (3) & 
2 
presentation of conclusions and recommendations. The related literature 
is presented in terms of: (a) the history of music from earliest times 
as it relates to pageantry, (b) the origin and history of the military 
and wind bands in Europe as predecessors to the football show band, 
(c) the origin and history of military and wind bands in America in 
terms of their contributions to the show band, (d) the origin and 
history of the football show band in the colleges and universities of 
America, (e) an analysis of the literature concerning the football show 
band. The questionnaire findings are presented in terms at: (a) sh01l' 
band histories as concerned with the colleges and universities in the 
Rocky Mountain area, (b) evaluations of information concerning directors 
of the show band, and information about their show bands, (0) evaluations 
of the practices, public relations value, relationships, trends, edu-
cational values, and values to the stUdents, of the college show banda 
in the Rocky Mountain area. 
The Selection of the Problem 
This problem was selected because of the writer's interest in music 
and football show bands, an interest that has developed from personal 
experiences and associations with the show bands for a number of years, 
and an interest increased by observations and discussions of the problems 
vitally affecting the director in his work with the show band. The 
wri ter believes that show bands everywhere have a number of things in 
common and that a knowledge of these with an understanding of the history 
and trends of the show band will aid in an evaluation of the show band 
musically and educationally. The Ii terature examined held that the show 
band has evolved over centuries from early instrumental groups to the 
present highly technical show bands that have assumed a role in the 
college music program. The purpose of this review of literature is 
threefold:- (1) Literature was sought to give as complete a history as 
possible of the show band from its beginning to the present time; (2) 
some of the material reviewed was used in the construction of the 
questionnaires used in this study; and (3) literature was sought which 
had a relationship to questions contained in the questionnaires. 
Importance of the Problem 
Football shaw bands are assuming an important role in college 
music departments. Among all of the performing groups within the 
department of music education, the football show band is in one sense 
most knOYm, and in another sense least known to the community. It is 
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most known because more people see this band in action than possibly any 
other group within the music department. It is least known in the sense 
..--
that it is accepted or rejected without being understood. The football 
show band always appears in conjunction with an athletic contest. The 
performance time .ill run from five to fifteen minutes at each fete. 
The audience, being generally unfamiliar with the aims and philosophy 
of music education, tends to think of this unit as the main feature of 
the music program. The musical, educational, artistic, and personal 
values of the show band to its individual members are sometimes forgotten 
in this mad rush for a more spectacular show. Marching bands have always 
been associated with pageantry, athletic fetes and festivals. 
There is a need far the public and the performer to be educated as 
to the musical and educational values to be found in the properly trained 
football shaW band. The modern football show band is a very recent 
addition to the colleges and universities of the Rocky Mountain area, 
which is a large area embracing two athletic conferences. There is a 
need, particularly in this geographic area, to make an evaluation of the 
4 
college show band and restate its purposes. This study was concerned 
....with the evaluation. 
This study was begun with the belief tlJat the practices followed 
by show band directors vitally affect .the musical and educational values 
of the show band, and so are of great impor:tance to the improvement of 
" . 
this aspect of music education. Examination of literature in the field 
brings out the point of view of writers as to the possible benefits of 
proper pr;lctices in show band technique. Data concerning practices' and 
personal viewpoints of aspects of the college show bands in the Rocky 
Mountain area were obtained from questionnaires sent to each college and 
uni varsity in this area. 
Method of Procedure 
Personal interviews were held with nr. II. W. Christiansen, music 
department head at Utah State College, Mr. J. P. Dalby, director of 
bands at Utah state College, Mr. Ronald D • .Gregory, director of bands 
at Utah University, and t~. LeRoy Blaser, public relations officer 
at Utah state College. These interviews served to establish a record 
of show band histories and trends at the University of Utah and U. S. 
A. C., and to aid in drafting the questionnaires for use in this study. 
Short personal histories and personal evaluations of the show band 
from a representative group of educators in the colleges and univer-
sities of the Rocky Mountain Area were desired for this study. To 
obtain these data five sets of questionnaires were formulated from 
information gained from personal experiences of the writer, from pert i-
nent suggestions given by members of the writer's thesis committee, 
from the educators previously mentioned, and from a review of the 
literature in the field. It was felt that those most affected by, and 
in closest contact with the show band would be the most interested in 
the program and could make an excellent evaluation of it. Therefore, 
questionnaires were sent to the shaw band director, the assistant show 
band director, the music department head, the public relations officer, 
and the football coach in each college and university in the Rocky 
Mountain area. The five sets of questionnaires formulated and sent to 
these people may be found in bxhibits 2, 3, h, S, 6 in the Aopendix. 
s 
Thirty-eight questionnaires, or 57.5 per cent of those sent, re-
turned before the deadline. Nine questiormaires, or 13.6 per cent, were 
returned after a duplicate questionnaire was sent, making a total of 
71.2 Der cent total return (table 1). Questionnaires which are not 
returned present a difficult problem of interpretation. One has always 
to consider the question, Itlf all the blanks had been returned, would 
they have shmvn a significantly different picture?" To this problem, 
the writer has only assumed that they would not. This assumption was 
made as a result of tabulating senarately, those questionnaires that 
were returned after the duplicate set was sent out. These tabulations 
were then compared to those of the first group and were found not to 
be significantly different on most questions. 
6 
DEFINITIONS OF TERMS 
Football Show Band: Because of its not having been given a standardized 
name, and because so many writers and band directors are not 
uniform in calling the football show band by this name, the 
football show band will also be referred to as the show band, 
the football band, or the marching football show band. Regard-
less of which name is used, it will reter to that band which 
presents the pageantry at the football games. 
Insti tutions of Higher Learning in the Rocky Mountain Area, will include 
those who responded to the questionnaires; namely, Utah State 
Agricultural College, University of Utah, Brigham Young University, 
Idaho State, Montana State College, Montana State University, 
Wycxning University, New Mexico University, Colorado A and M, 
Denver University, Colorado School of Mines, Colorado state 
Teachers College, colorado Col1ege, and western State Teachers 
Collage. 
1 
REVIEW OF RELATED STUDIES 
1. "The M.arching Band, II a thesis by Jay L. Slaughter J University 
of utah, Salt Lake Cit:t , utah, 1950, used the University of Utah band--
as a model. Mr. Slaughter has shown pictures and given show outlines 
of this unit and other similar units. A sketchy military history of 
marching band was. outlined along with the requirements of the show band 
in the school. He dealt at length with the drum-major, fundamentals, 
cadence, attendance, and size of unit. The show band music, instru-
mentation, planning, charting, and organization were discussed. He 
concluded that band directors have met their challenge and have been 
well repaid for their efforts. 
2. "The High School Marching Band and Its Place in the Instru-
mental Curriculum," a thesis by John Logan Patman, the University of 
Oklahoma, Norman, Oklahoma, 1942. Mr. Patman dealt with the proper 
place of the marching in the instrumental music curriculum of the 
high school, the knowledge of the fundamentals, instrumentation, care 
of all equipment, marching contests, mechanics of the march, and the 
drum major. He outlined the marching arrangement of different sized 
bands, and devoted a chapter to the value of the high school marching 
band as pageantry. His conclusions were: (a) The marching band 
deserves a place in the instrumental music curriculum; (b) the march-
ing band is valuable as pageantry; (0) it is a means of developing 
mentality and physique. 
3. B! Critical Analysis of the Marching Band in lecondary School 
Music Education, It thesis by Arthur William Johnson, Uni versi ty ot 
Southern california, 1951. This study concern8d itself with the high 
,. 
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school marching band as an aspect o~ music education, tracing its origins, 
activities, and the purpose it serves in the secondary education program 
today. His conclusions were that music education of the high school 
band should not give way to trivial entertainment and that high perform-
ance standards should not be relinquished. 
L. "Intonation and Factors Influencing Its Attainment with Special 
Ref~ence to the School Band, tt a thesis by Wesley Pearce, Brigham Young 
Uhiversity, Provo, Utah, 1945. This is an exhaustive study of intonation, 
the theory of pitch, and the factors infiuencing intonation. Although 
this study did not deal with the show band specifically, it did deal 
with an element common to all bands, intonation. He concluded that 
intonation is one of the musical elements that pupils and teachers 
alike are apt to neglect. 
RELATED LITERATtffiE 
The purpose of this chapter is: (1) to present a historical ori-
gin of music, as it relates to pageantry, and its development through 
the Egyptian, Greek, Arabian, and Hebrew cultures, (2) to trace the 
history of the military and wind bands in Europe, as predecessors to , 
the football show band, ()) to give a history of military and wind 
9 
bands in the military services and in the institutions of higher learn-
ing in America in te.rIDS of their contributions to the show band, (4) to 
give the origin and history of the football show band in the colleges 
and universities of America, and (5) through an analysis of the litera-
ture concerning the football show band to determine same values of 
this band activity to the band students, the schoo1, and the community. 
The Historical Origin of ~ 
"No art is exercising such a strong influence over the human race 
at the present time as the art of music. It has become so thoroughly 
a part of our existence that we rarely pause to consider to what an 
extent we are enveloped in its sweet sounds, or how irremediable its 
loss would be to us."l 
Music is coeval with the human race. In all probability it precedes 
the spoken language. The beginnings of music are to be found in nature 
herself, and as Smith2 states, "The howling of the winds, the humming 
of the insects, the cries of animals, the song of the birds must all 
be considered as elementary music, inasmuch as they contain the two 
1. Strainer, The Music of the Bible, p. 1. 
2. Donald E. Smith, The -We. Learnecr History, p. 593L.. 
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fundamental elements thereof: 'rhythm' and ttone'.ft The origin of music 
is involved in obscurity and it has been said that speech and song are 
also coeval. In several passages of the Old Testament, it is made evi-
dent that ~usic was made use of at an early period, but probablyw1thout 
any regard to rhythm. Egyptian s were the first to cul ti vate music, but 
unfortunately no theoretical knowledge or any single note of their music 
remains. It is knm/n that music was practiced on the Nile about ~ 
B. C. It was the Greeks who inherited the art from the Egyptians, who 
were the first to reduce music to a system, but according to the stand-
, ard Dictionary of Facts,3 it was not until the introduction of Christi-
anity into Western Europe that marked signs of improvement took place, 
and not until the fifteenth century that any rapid progress was made. 
In music, the Greeks rece! ved much from Asiatic and F.gyptian sources, 
but with discrimination. They paid no homage. Grecians selected what 
they wanted and rejected the rest. The Greeks were prone to use their 
instruments in great splendor and pageantry at their festivals~ much as 
we do today at our football a.thletic contests. "The Greeks believed 
firmly that the lively strains of the instruments served to animate th! 
\ 
contestants."4 It is controversial, however, whether the early Greek 
instruments were heard in their outdoor arenas. It is a matter of 
speculation if the strings of their instruments could be tuned and even 
if they could, the effect would probably resemble a group of violins 
performing at a football game. Both Plato and Aristotle bad said that 
music was an education o£ the soul. "Musie, the Greeks believed, was 
a divine gift from the Gods. tt5 The early Greek Spartans u.sed the Doric 
3. Standard Dictionary of Facts, pp. 718-19. 
h. Beatrice Ferham, ThelMusic of Early Greece, p. 22. 
5. Ibid., p. 6. -
chant and dance to help develop and express patriotic and religious 
feeling. Good6 declares, "The Assyrians, a semibarbarous, conquering 
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race, and the Romans of ancient Western Asia, developed or inherited a 
musical notation with a scale of five tones and played on a harp of 
twenty-two strings, an instrument that was widely used later." The 
Assyrians and Pabyloni,ans, like the Egyptians, have left us little of 
their musical systems. The most we can say of their culture is that 
they posse3sed musical instruments and apparently associated music with 
the deeds of pleasure and with royalty as in the case of the Egyptians, 
and later the Greeks. The Hebrews also owed a great deal musically to 
early Egypt. Hebrews, however, had a strong national character and 
were not content with Egyptian instruments, so in addition, they pro-
duced two of their own tJ~es, the lyre and the ram's-horn trumpet. 
Standord and Forsyth 7 say, "Arabia appears to have been the musical 
high-road along which the ancient Egyptian culture nassed to India and 
China. The Arabs themselves were excellent musicians." Musically, the 
world owes a great deal to the Arabians because Arabia is given cradi t 
for being "The birthplace of that very important musical family, the 
bowed stringed-instrument. ,,8 Melody was probably the sole character-
istic of the music of the ancients, and it was not until the seventh 
century that composition in harmony, either vocal or instrumental, .came 
into use. 'In the eleventh century, an innovation by the introduction 
of notes of unequal length, giving variety to melody, and the question 
of time and rhythm callE into consideration. It is supposed that, acoord-
ing to the Standard Dictionary of Facts, the art of composition was 
6. H. B. Good, A History of Western Education, p. 9. 
7. Stanford andJi'orsyth, AHistory of Music, p. 23. 
8. Ibid. - - --
12 
first cultivated in Flanders. 
Patterson states: 
Before Descartes had reduced the physical universe to a mass 
of particles in motion, and Newton had postulated the force of 
gradtation as the arbiter of those particles, rhythm was the 
principle invoked to explain the creation and movements of the 
heavenly bodies. Sun, moon, and stars whirled around the earth 
to the music of the spheres, which governed their speeds and 
motione and prevented their colliding. Th~ universe, in fact, 
was nothing else than a huge choral dance. 
In the Bible is found one of the earliest references to instru-
mental music, when at the siege of Jericho, "The armed men went forth 
led by the priests who blew on trumpets." The history and development 
of wind instrument music is very closely interwoven with the political 
and social state of Europe in the middle ages. It is impossible to say 
for sure when or who discovered and used instruments in the earliest 
times, but archeological finds have included instruments, illustrations, 
and literary references to instruments, so it is known that prehistoric 
man had musical instruments. 
ColleslO writes, "Before the 12th century music of a popular kind 
was almost entirely in the hands of the wandering or roving musicians." 
These musicians, called troubadours, were beyond the pale of the churd'l 
because of their lawlessness and immorality, but must be given credit 
for the beginnings of modern instrumental music. On all great occasims 
and church festivals, these troubadours would gather in a • band' as a 
matter of convenience. Their perfonnances consisted of songs, dances, 
and marches. The bag-pipe was the favorite instrument of these bands. 
Trumpets and kettledrums were forbidden to ordinary minstrels, being 
reserved for the exclusive use of princes and men of high rank. These 
9. Bruce Patterson, Music and Poetry of the English Renaissance,. p. 1. 
10. H. C. Colles, GroTes Dictionary of Music and MUSicians, Wind Bands, 
13 
instruments predominated in the bands which officially performed on 
state occasions, or at royal banquets. To play in these bands, several 
years of apprenticeship must have been served. It was the military 
band, however, that was predominant in marchial music, and the use of 
the trumpet and drums was their privilege. "Military bands constitute 
an essential feature of all armies, each regiment having its own as a 
rule. "II 
Conclusion. From the literature, it seems evident that music is 
coeval with the human race. Music as it was known before the Greek era 
is lost in obscurity. The Greeks were the first to reduce music to 
a system. They used their instruments in great splendor and pageantry 
at their festivals, much as we do today at our football athletic con-
tests. The most to be said of the early Assyrians, Babylonians, and 
Egyptians, is that they possessed musical instruments and apnarently 
associated music wi th deeds of pleasure and royal ty as did the Greeks. 
The Hebrews produced the lyre and ramts horn trumpet, and Arabia was 
the birthplace of the bowed string instrument. In the seventh century, 
instrumental harmony was introduced. The wandering troubadours of the 
twelfth century formed the first bands, usine bagpipes. Men of high 
rank and prj.nces were the only ones allowed to use the trumpets and 
kettledrums. These instruments predominated in the bands which officially 
performed at state occasions and royal banquets. 
~ Origin and Development of the Military Band in Europe 
Colles12 states, "In the year 1426 the Emperor Sigmund granted as 'an 
act of special grace' to the town of Augsburg the privilege of maintaining 
a corps of I town trumpeters and kettledrummers,' a grant extended during 
11. Encyclopaedia Britannica, Vol. 3, p. 22a. 
12. H. c. Colles, loc. cit. 
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the next century to most other free towns." These "corpsn preoeded the 
"band" as previously described, and Colles says further, "Till the 17th 
century the music played by the band of trumpeters was learned by ear, 
and transmitted without notation, as something of a secret nature." 
Apel states in the Harvard Dictionary of Music J 
Rise of military bands and music is coeval with the develop-
ment of organized armies, during the 15th and 16th centuries. 
Mercenary troops had large bands of trumpets and kettledrums, and 
the clash of the instruments was as fierce and famous as that of 
the weapons. The music of these groups wa's of course lim! ted to 
signals, and it was not until the advent of the 18th century that 
the introduction of mel~ instruments was made.13 
It was in the middle of the sixteenth century that reference to 
an instrument ensemble classified as a band was first made. Later 
during the 18th and 19th centuries, guilds were formed at Vienna that 
forbade the wandering musicians previously mentioned to play within 
their boundaries. These guilds organized their own town bands. Al though 
these town bands had poor instrumentation, they are the first groups from 
which modern bands originated. By the military trumpeters becaning 
organized in guilds, they were endowed with many privileges which dist-
inguished them from the members of the civilian orchestras. The kettle-
drummers w,re expected to use all sorts of extravagant and affeoted 
movements such as Bur vi va to the present- day with the drum major and 
• < 
majorettes. Gradually the performance on instruments grew to such an 
extent that some European countries found it necessary to limit their 
numbers by decree. From the early accounts of instruments of these times 
until the middle of the sixteenth oentury, when the term "band", known 
as a specific type of musical organization, came into being, information 
is not particularly fruitful. In the music that was written for band 
13. Willi Apel, Harvard Dictionary of MusiC, "Military Band,," p. 446. 
15 
about three centuries ago, classes of instruments were kept separate. 
Flutes, reed instruments,' trumpets, and hunting horns were mostly 
treated as forming distinct bands. In order to remedy the absence of 
such intervals as the third and seventh of the dominant chord, which 
gave music a monotonous character, the trumpet and horn bands were 
mixed and around 1685 trombones were added. The town band became very 
popular·, and this necessarily led to the enlargement of the limits of 
ancient instrumentation. Thus some good band music emerged by slow 
degrees from the barbarous noise of former times. 
Johnson writes: 
The military band, in the strict sense of the word, i. e., 
a group of wind instrumentalists actually marching with the 
troops, had its European beginnings in Germany, France, and 
Italy, each country following its own course of development in 
instrumentation. The military band, however, had its roots in 
the Turkish army where it had long been the custom for instru-
mentalists to perform before the tent of the commanding officer 
in full view of the tr~9Ps, the group playing the entire time the 
troops were in combat. 4 
Nearer the eighteenth century, instrumental music began to be 
noted down and it is possible to trace its progress. Instrumental. 
groups tended to separate into three classes, the full orchestra, cater-
tng to the cultivated intellect, the military band, and the brass band, 
the latter two appealing to 'the masses at large. 
England apparently contributed little or nothing to improve or 
influence the progress of wind instrumental music. It was not until 
about 1783 that the Coldstream Guards introduced into the English 
service a band of eight musicians. The Duke of York imported from 
Gennany what was probably the first "full bandit of 2L men. 
14. A. W. Johnson, A Critical Analysis of the Marching Band in 
Secondary Schoor Music, as quoted Irom-nictor E. AdKUii,-
Treatise ~ the MiIrE'iry Band, p. 7. Not available to writer. 
16 
The invention of valves and their acceptance through the persist-
ance of Wieprecht of C~rmany around 1838, and the invention and rapid 
improvement of the clarinet began a new era. 
By the middle of the seventeenth century, European bands had begun 
serving with the troops. In both England and Gerrrany regimental bands 
began appearing in formal parades, guard mounts, etc. Their instrumenta-
tion was for 4 instruments in pairs - 2 oboes, 2 clarinets, 2 horns, 
and 2 bassoons. 'l'hese instruments are all classified with the woodwind 
family and with the addition of the flute would ccmpose what today is 
the woodwind quintet. This combination in sound might, with the stretch 
of imagination, resemble the sound of the old bagpipe bands of the 
troubadours of an earlier period. At first, these bands received no 
official recognition because the members were civilians in the employ 
of regimental officers. For a time the instrumentation of these unoffi-
cial military bands was quite fiuid with a tendency to expand in both 
numbers and instruments. Within a century the original regimental 
bands had expanded to twenty-four members with the instrumentation 
including trumpets, trombones, serpents1S, and percussion. Gradually 
the military personnel replaced the professional musicians and about 
1850 in England bandmaster and instrument support was transferred to 
public military funds. 
Much, of the music performed by these early military bands has been 
lost, if it was ever recorded in notation, but in all probability the 
music was played from memory, being handed down fran generation to 
generation ~thout having been set down in notation. 
15. UThe Serpent was the predecessor of the bass horn. It has a cup 
mouthpiece and laterally pierced holes. tt Cecil Forsyth, Orchestra-
tion, 2nd ed., pp. 286-88. 
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In the early years of the nineteenth century the military band began 
to anerge as an adequate vehicle of musical expression, for it was at 
this time that wind instruments began to be developed in accordance with 
the physical principles of acoustics .16 t\llany of the new or improved 
instruments were fully chroma tic for the first time. By the middle of 
the eighteen hundreds, the military bands possessed an instrumentation 
comparable with that of todayts bands. The orchestra, inherently muoh 
less dependent upon chromatic wind instruments, was able to achieve a 
much earlier development. The Lincoln Library ~ Essential Information 
records: 
Al though most of the ins truments used in the military band are 
found also in the orchestra, yet it should be borne in mind 
that some groups are treated in a radically different manner in 
the band than in the orchestra. Very proficient artists are 
required for the wood-wind and the brass instruments in the 
concert orchestra, where tone quality and careful execution are 
hirply essential. In the military band this is not so great a 
requisite inasmuch as the band usually plays in the open air. 17 
Primitiveness of wind instruments, more than any other single 
factor hindered the military band development. The greatest technolog-
ieal development of the wind instruments seems to be from about 1810 
to 1940. 
Wi th the improvements of the brass and wood-wind instrlnnent s, there 
began a standardization of instruments for the mill tary band. This 
standardization was along national lines and has continued to be so. 
This necessitates considerable adaptation for bands of one country to 
perform music of another country. 
Conclusion. In 1426, corps of "town trumpeters and kettledrummers" 
16. "Acoustics is the science which deals wi th the production, trans-
mission, and effects of sound. II Lincoln Library of Essential 
Information, p. 1540. 
17. Lincoln Library of Essential Information, p. 1533. 
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were authorized. Their playing was done by ear and transmitted without 
notation. This group preceded the instrumental ensemble classified as 
a band. The band originated around the middle of the sixteenth century. 
During the eighteenth and nineteenth centuries, the first guilds were 
formed in Vienna. The guilds organized town bands that were the groups 
from which modern bands originated. The town bands became very popular, 
which led to the enlargement of the limits of ancient instrumentation. 
The military band had its roots in the Turkish army, but started actually" 
marching with troops in Germany, France, and Italy with each country 
following its own course of development in instrumentation. 
Near the eighteenth century, instrumental music began to be noted 
down. Instrumental groups separated into three olasses: (1) the full 
orchestra, (2) the military band, and (3) the brass band. The latter 
two contributing to the instrument standardization and the pattern 
that the American military bands and shaw ban~s were built upon. 
The invention of valves around 1838, and the improvement of the 
clarinet, began a new era. By the middle of the seventeenth century, 
European bands began serving with the troops. Limited instrumentation 
and civilian players characterized these early military bands. Around 
1850, the band's instrwnentation was expanded and military personnel 
had replaced the civilians. Primitiveness of wind instruments, more 
than any other single factor, hinde!ed the military band development. 
The improvements of brass and wood-wind instruments standardized the 
instrumentation, but along national lines. 
The Origin and Davelopmentof the Military ~ 
in the United statai 
The development of military bands came about somewhat later in 
the United States than in Europe. The pioneer character of early 
America prevented the early advancement of musio, as of other arts. 
19 
Music recei ved slight attention in the days of the American colonists. 
The Pilgrim and Puritan sects had a stern religious dogma holding that 
instrumental music was worldly and had no place in the lives of God-
fearing people. W·hite18 declares, "In the first one hundred and fifty 
years of the existence of the New England colonies musical culture stood 
on as 1m\{ a degree as it held among the Gauls and Allemani in the sev-
enth century. tr 
According to Howard,19 it was this primitiveness of the colonist 
that caused him to make little attempt to study the music of the Ameri-
can Indians, or to make any notations of their songs. As a result, 
Indian music is as far from our way of thinking as Chinese music. 
Because of the unpopularity of music to most of the colonists, a person, 
in order to receive an adequate music education, had to travel to 
Europe. This influence of Europe on our music, also caused the colon-
ista to make little attempt to study Indian music. l'usical instruments 
of the Indians were flutes, whistles, drums, and rattles. Even with 
some instruments similar to those used in military and show bands, the 
Indian music has had no influence upon the music and rhythm of these 
bands in America. 
In the military and instrumental band field, musical instruments 
began appearing in the new world by the middle seventeen hundreds. 
The British regiments stationed in America formed the earliest military 
bands in the colonies. Concerts by these organizations are recorded 
as early as 1167. A.'Ilerican military bands, in the real sense, do not 
appear until the nineteenth century, but had their origin in the latter 
part of the eighteenth century in the forms of fife and drum corps. 
18. William C. YThite, A History of Military ~'usic in America, p. 21. 
19. John Tasker Howard; Our AmeriCan Music, p. 405-. 
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Each regiment at that time, was provided with a. drummer-major and fifer-
major whose duties were to organize and train corps ot not in excess of 
twenty men. It is interesting to note that, according to White,20 "The 
method of playine snare drum has not been improved upon since the Revo-
lutionary War. This period was the heyday of rudimental drumming.". 
"The oldest military band in the history of the United states as 
a nation is the Marine Band, which came into existence in 1198, with the 
creation· by Congressional authority of the Marine Corps.n21 This group, 
to begin with, was hardly more than a fife and drum corps used for 
recruiting. Musicians in the wilderness country of the early eighteen 
hundreds were rare. What few thera were could hardly be induced into 
service on the nine dollars pm" month paid a marine sergeant. Proselyt-
ism was induced by offering more money from the pockets
C 
of regimental 
officers, more rations, exempt from arrest for debt, and a share in 
the prize money from vessels captured at sea. Recruiting was at such 
a low ebb that foreign musicians were induced to come in from Italy. 
'J.'his met with ill favor frem the marine commandant, and while SOine were 
incorporated into the band, most were Jgiven passage back to Italy. The 
Marine Band became a national band amf;theofficial band of the President. 
"From Thomas Jefferson t s first inauguration, March !l, 1801, to the pres-
ent, the Marine Band has occupied the place of honor at the aupust 
investitute of every new national adm:iJIistration. At White House recap-
tions and dinners and other festi vities, it is the only band permitted 
to be present. n22 
.. 
Every President in the United States, except George 
20. William C. mlite, op. cit., p. 25. 
21. Henry F. P!-ingle, "The -,s:t:esident' s Musical Marines," Saturday 
Evening Post, Vol. 222, April 14, 1951, p. 62. 
22. DaVid RankIn Parbee, "Our U. S. Marine Band," Musical Digest. 
J~e-July, 1948, p. 38. 
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Washington, has heard the Marine Band. John Philip Sousa was its most 
t1amous director, becoming director in 1880. "Sousa stayed with the band 
until 1892, serving five presidents--Hayea, Gardield, Arthur, Cleveland, 
and Harrison. n23 Shortly after, in 1902, the bandsmen were required to 
double on orchestral instruments, making the unit a military band, a 
symphonic b&ld, and a symphony orchestra. 
According to Zeally,24 the Navy Band in 1838 was officially recorded 
in the Pay-Table of the Navy Register. It consisted of bandmaster, 
four first-class musicians, and one second-class musician. The advent 
of World War I had p'owerful influence upon military music. Service 
bands were recruited to full strength and equipped with the best instru-
ments obtainable. With the armistice, however, came demobilization, and 
these great service bands disappeared as quickly as they had been 
assembled. In 1923, the Nav,y Band had built back up to Sixty-three 
outstanding musicians. In 1925, President Coolidge signed the special 
act of the Sixty-eighth Congress, which recognized the Washington Navy 
Yard Band, organized in 1923, as the permanent representative band of 
the United states Navy. From 1925 until 1942 and again after World War 
II, Congress authorized annual tours of the United states and its 
possessions for the band. This band of ninety members now functions as 
a complete symphony orchestra, dance orchestra, swingphonette, recording 
orchestra, male chorus, two string quartettes, wood-wind quintette, am 
a concert and marching band. 
The United States Army Band25 was authorized in 1921 as a result 
of the pitiful showing made by the United States Band's music in 
23. Charles Beaumont, uUarch King: John Philip Sousa, It Musical 
Digest, p. 12. 
24. Alfred Zeally, "The Pride of the Navy,tt Etude, June 1948, p. 355. 
25. Alberta Powell Grahm, Great Bqnds of AmerICa; p. 185. 
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comparison with that of the other allied countries in World War I. 
Players Wdre selected from the army ranks. From 1923 to 1935, activities 
increased and a concert group and several small ensembles were formed 
within the band. From 19Jil to 1945, the band under Captain Thomas F. 
Darcy, Jr., toured the combat areas to carry music to the men on the 
actual battlefronts. In 1945, one hundred members were selected as a 
marching band, a concert band, several small ensembles, a complete 
dance orchestra, and a chorus of twenty-five fine voices. 
According to Zea11y,26 the United states Air Force Band, coming 
frOTa the greatest and finest air force, boasts a band that has no 
superiors. The mem hers are the cream of the professional men of ~ymphonic 
groups. Organized in 1944, it broke up in 1946. Captain George S. How-
ard was given the rank of Major to form a permanent band. Recruiting 
really started in 1945 and a one hundred piece band was formed. This 
band has many duties to perform. It has a lao-piece marching band, a 
90-piece concert band, a 35-voiced chorus, 5 dance units, and several 
chamber music groups. IlWith such an outstanding array of talent, it 
is no wonder that this fine band has captured the hearts of fashionable 
Washington and has become one of the foremost musical attractions of 
the American continent. With all its versatility, it is the first and 
foremost military ... ?and which, truly speaking, is the primary requisite 
of any service band. This band is popularly known as itA Symphony in the 
Sky. »27 
To name one more of the prominent United States Military Bands, it 
is well to mantion the Army's Youngest Band. Only 8 years old, it is 
not only the youngest but also the largest of the five service staff 
26. Alfred Zeally, "The USAF' Band," Etude, June 1949, p. 450. 
27. Ibid. 
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bands in Washington. Its 120 members were organized in March 1946. The 
band is representative of all the combat arms of the army, and most of 
its members were combat infantrymen during World War II. All, including 
its leader, Captain Chester E. Whiting, saw acti va service as fighting 
men. It raised over a million dollars on a War Bond Drive tour, and so 
was dubbed liThe Hillion Dollar Band." It features a hO-voice glee club. 
The Etude states: 
This great Army Ground Forces Band does not come to us with 
all the frill of a show band; it haa no symphony orchestra to offer 
us, but it definitely gives us a truly artistic military concert 
band whose programs will bear the severest criticism. It is one 
of the few symphonic bands of the present day, a band imbued with 
the spirit of the United States of America and worthy of represent-
ing this Nation anywhere at any time. 28 
The armed services of the United states set up military units in 
many colleges and universities throughout the country. With them 
military bands were authorized to furnish music for the cadets to march 
to. The earliest of the college military bands was the West Point 
Military Band, authorized in 1802, the second oldest military band in 
the United states. Acts of Congress have affected the Military Academy 
Band. In 1802, four musicians were authorized; 1821, twenty musicians; 
1866, twenty-four; 1869, thirty-three; 1875, forty; 1877, twenty-four; 
1900) forty, 1918, fifty; 1924, sixty-seven; and sixty-eight at the 
present time, according to White. 29 
The war~ have tended to improve and expand the military bands, 
both in the services and in the colleges and W1i varsities. With more 
military units added in the schools, more band units were also added. 
These bands played for military drills and. parades, beginning as did 
service bands wi. th hardly more than fife and drum corps. f'Ohio State 
28. Alfred Zeally, uThe Army's Youngest Band,1t Etude, March 1950, p. 23. 
29. William C. White, ~. cit., pp. 293-310. 
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University orga.Lized in 1878 a drum corps consisting of three fifes for 
music, eight snare drums for noise, and a bass drum for keeping time so 
the asu cadet would have music to march to.u)O Dvorak)l atates, "The 
Wisconsin Band came into existence in 1885 with only twelve members." 
These bands served as a nucleus upon which the show band was built. 
Conclusion. Owing to the pioneer character of the early Americans, 
music received slight attention. The military bands were retarded, not 
appearing until the middle seventeen hundreds, and these were British 
regimental bands stationed in America with British troops. Amerioan 
military bands did not appear until around the nineteenth century, 
and then as an outgrowth of fife and drum corps. The American bands 
followed European lines, taking nothing from the music of the American 
Indian. The oldest military band of America was the Marine Band origin-
ating in 1798. This band became the President's own band. The West 
Point Military Band followed in 1802. The Navy Band was au tharized in 
1921 as a result of American band's inferiority in Europe during World 
War I. The United states Air Force Band was organized In 194U during 
World War II. The youngest of the military bands in America" all 
stationed in Washington, D. C., is the United States Ground Farces Band. 
These bands dre closely related to the football show band in that they 
are practically the same instrumentation and have served as training units 
for many college band qirectors. 
The military band was extended into the colleges and universities 
of America with the ROTC units. The college military bands played for 
30. Charles Minelli, Director of Bands, Ohio University, personal letter. 
31. Raymond F. Dvorak, Director of Bands, University of Wisconsin, 
personal letter. 
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military drills and Darades aLd were the nucleus of the football show 
band. 
The football show band is fOUJ1d to contain elements of music and 
ba.nds down through the af,8S. The; early Greeks, Homans, and others used 
their musicians as a group for attractions at athletic contests. The 
football show band has flourished in the schools of America, in snite 
of the fact tha t music in the schools has come over a rocky course. 
"i,jusic received sliGht attention in thn days of the American colonists. 
The first well organized effort to orovide a more comolete musical 
education was the Boston Academy of Music founded by Low"ell r1ason in 
1833. 1132 
As is true wi th any chanr-e in the educational s~rstem of . .tr,'lcrica, 
music took a long tiMe to find its way into the -cl:rriculum of the 
schools. The tardiness of music in reachirw its full indeoendence, 
however it may be explained, in no way lessons the imnortance of music 
as a factor ill the histo~'Y of culture, even thou rh a pre judice arainst 
music lingers in the minds of some scientific and literary men. The 
Krones,33 restate an ar'propria te old Chinese proverb, "A journey of a 
thousand miles begah \Vi th a single step." Dickerson34 states, "There 
ha ve been nations wi thout architecture, none without some form, however 
crude, of music and poetry--these two arts in their earlier stages being 
always inseparably blended together. 1I 
Music was introduced widel:v into the public elementary schools in 
32. l!;ncyclopaedia Brittanica, Ihth ed., Vol. 16, pp. 19-20. 
33. Beatrice and Max Krone, Busic Particioation in the Secondary School, 
p. 83. -- ---
3J-i. Edward Dickerson, Music and the Highr;;;r Education, p. 93. 
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our education renaissance, even before 18)0. From the elementary schools, 
music spread to the high schools. After the Civil War, the normal 
schools and some colleges began to prepare teachers and supervisors of 
public school music. Barnes3) states, "Music, in the school, has a 
value entirely different from any other subject. It is the only school 
subject that develops rhythm, without whi~h all other subjects are 
crippled. Music alone gives the school the thrill of melody. Instru-
mental music reveals, as nothing else in the school does, the importance 
of harmony." Good36 says, "During the last half century since 1890, 
much of the emphasis has shifted from vocal to instrt~ental music and 
an extraordinary development has taken place, first of the school 
orchestra, and the marching rather than the concert band, has tended 
to win the greatest applause. 1t 
McCauley states: 
When the history of an A.merican institution is considered, 
whether it be state ?,overnment, family life, church or school, we 
at once think of the influence of Europe upon that particular 
institution. So, r:msic is linked with the old country to such an 
extent that critic after critic persistently claims that we have, 
strictly speaking, no American music. If this criticism be 
true, it may be that we possess neither a literature nor anything 
else without a European stanp upon it. The fact remains, however, 
that within the United states much is beine done in the field of 
music which surprises the very parents of those children who are 
recipients of a great system of music teaching in the hands of 
capable teachers working in our public school. 
According to the literature, it can be safely said that the foot-
ball marching show band is strictly American. Most band directors have 
received their music training in American institutions and in the 
United states Armed Services. Many, upon separation from the services, 
35. Edwin N. C. Barnas, r\'~usic as an Educational and Social Asset, 
--_._-- .' - .. -pp. xi-xii. 
36 •. H. G. Good, ~. cit., p. 505. 
37. Clara Josephine McCauley, ~ Professionalized Study of Public School 
Music, p. 1. 
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wbere they re cei ved advanced training in military-brass and mill tary-
concert38 bands, wished to continue band work and did so in the schools 
of America. It is the military-brass versus military-concert, that 
has caused the standardizations of shaw bands to part company. To give 
two prominent examples of this'parting, Ohio State University, since 
1934, has been an advocate of the all-brass band where all voices are 
retained, by special arranging, in brass instruments, thus being assured 
they will be heard. Jack 1ee39 asserts that it takes six clarinets in 
unison to equal in sound one cornet, out of doors, and three clarinets 
playing one-third above to equal one cornet. Ohio State University 
found that instruments with piston valves could be easily lubricated with 
an anti-freeze solution in place of valve oil and thus played in freez-
ing weather when other instruments are unplayable. 
The other type band, resembling the military-concert band in oon-
struction, is the semi-symphonic band.. This t~rpe is an effective 
sounding band, although not quite so powerful. The University of Miohi-
gan uses the semi-symphonic type, putting twenty clarinets on one part, 
this part beine, in six-way arrangements, on the barbershop tenor 
voice. The University of Michigan Ban d was listed in Life as "The best 
of the college outfits that provide music and spectacle on football 
fields. "40 
38. LaVina Dudley, Encyclopedia Americana, Vol. 3, p. 136. tIThe modern 
so-called military-concert band is a development of the brass 
band gi ring special prominance to the wind family. Sousa's organi-
~ation was regarded as the highest type of military concert band, 
modeled on the celebrated band of the French Garde Republicaine. ff 
39. Jack Lee, "The Marching Band, It Eastern Division Meeting of the 
College Band Directors National Association, March 21, 19'5'1-, -
pp. 5-19-. - < 
L.o. tiThe University of Michigan Band. 1t Life, Oct. 30, 1950, pp. 108-15. 
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Just when the football ban d became a feature J it- hard to say. 
Revelli 41 writes, ItAl though marching bands have been presenting pre-game 
and half-time entertainment before gridiron audiences for approximately 
a half century, only a few have successfully established a program whioh 
utilized the full resources of the marching band. II 
According to WTight,42 the University of Illinois has had a band 
almost since the founding of the institution shortly after the Civil War. 
In the early days its function at football games 'Was Jr obably limited 
largely to bursts of musical enthusiasm from the side lines and perhaps 
leading a snake-dance parade after a victory by the home team. The 
genn ..... of the football band featured at Illinois was probably born in the 
years before the World War I, when Albert Austin Harding, Direotor of 
Uni ver5i ty Bands, had the band shape the sym.'bolic "I" and then the com-
plete word III LLINOIS II , playing the school songs and as a sudden inspira-
tion, singing "Hail to the orange" in a cappella harmony. These 
formations and that singing have become a traditional part and climax 
of every Illinois band football performance. 
The marching band, through its change in purpose, has become 
known as the show band. The following g1 ves the beginning and the 
evolution of the marching band and show band throughout this country by 
citing a few of the first major institutions of higher learning which 
have pioneered the field of show bands. 
A. University of Wisconsin: 
l8B5-First American university band with a salaried leader. 
The band had 12 players. 
1886-Band increased to 16 players. 
41. William D. Revelli, "Can Your Marching Band Varch?1t Etude, 
Oct. 1951, p. 10. 
42. Joseph F. Wright, "The Football Band," 52-hool Musician, Oct. 1947, 
pp. 12-14. 
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189h-Band increased to 26 players. This band beginning with 12 
players, now hasra limited enrollment of 200 musicians. 
These musicians are di vided into several groups: the Con-
cert Band, t.he Badger Band J and the Cardinal Band. The 
men in all 3 bands make up the personnel of the marching 
band which appears at football games. Raymond F. Dvorak 
has been at the helm of the University Bands for the past 
20 years. The football Marching Band, traditionally 200 
members, is known as the "Singing Band fl. 
B. Ohio state University: 
l878-Drum Carps. 12 players. 
l879-F'irst Band. 16 players. 
l8al-Band under military department. In the early 1900' s, 
the band began playing at football and baseball games, 
at home, and out of town. 
1914-3ixty-four members. 
1920-The first IOo-piece band with drum major. 
1921-Marched with drum beat into the famous o-H-I-O. This 
started the craze for band formations at football games 
that swept the country. 
1934-One hundred twenty members, and first all-brass colle ge 
marching band. 
1947-By putting basses and drums in the middle, made the first 
reversible marching band in the country. The bani 
initiated and perfected a style of marching which involves 
a piston-like step at a cadence of 180 beats per minute. 
This band is known as "The All American Marching Band.'" 
c. University of Illinois: 
l886-Organized in connection with the military drill work at 
the opening of the university. 
1920-raveloped the stunt of spelling out words. The band now 
uses 175 members and on some occasions a 350-piece aggre-
gation. "This band is hailed as one of the greatest march-
ing organizations that ever graced the gr~diron. It is 
a musical-military group without a peer. H43 
Barret t list s:, 
The Harvard University band of one hundred pieces specializes 
on formations and novel musical presentations. Each fall the band 
director presents symphonic arrangements of popular songs and 
college airs in medley form which make a big hit with the rooters. 
The Carnegie Tech Kiltie band is one of the most colorful of 
the Eastern groups, for the bandsmen dress in kiltie uniforms and 
the sight of the bare knees and skirts always excites the attention 
and interest of the fans. 
The University of !lichigan band is called the Fighting Hundred. 
43. Ibid. p. 12. 
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The J~1usica1 director of the Michigan band is William D. Ravalli and 
its evolutions are planned in a novel marmer. The director and his 
assistants figure out maneuvers on a large table marked off with 
white lines, five yards apart, just like a regular gridiron. One 
hundred thirty toy figures represent the one hundred thirty bands-
men, and the director can plan intricate designs and letter forma-
tions by shifting the toy men quickly to various positions on the 
miniature football field. At Northwestern the director, Glenn C. 
Barnum, teaches formations by a chart system, and he also has mov-
ing pictures taken of gridiron maneuvers so that his own, as well 
as other college bands can profit by finding errors which might 
not otherwise be apparent. 
Ohio state has a crack band of one hundred twenty-pieces, and 
it is famous for its floating and script formations. In 1934 the 
band became the first college all-brass marching band. Special 
instruments were made to give the band more tonal pOIfer. During 
the 1936 season, Director Eugene Weigel introduced the flowing 
formation in which the letters of a word flow from one into another 
wi thout a break. Director Weigel conceived the script idea from 
watching various airplane sky-writing stunts. 
The University of Indiana band is one of the finest of all 
the marching bands, and it makes a specialty of fast ~tepping and 
quick precision. An outstanding feature of its perfonnances is 
that it marches continuously from the start of its formations to 
the end of them. A pistol shooter guides the intricate movements 
by firing blank cartridges at proper intervals. 
The Notre Dame band is a very colorful organization, and since 
1923 it has grown well apace of the football team in local and 
na tional pre stige • The drum section is one of the outstanding 
features, the members of this group beating their drums With many 
flourishes and raising their arms high in the air in perfect 
unison. 
Another outstanding Big Ten band is Purdue. Much of its 
fame is due to its director, Professor Emrick, to whom is generally 
given the credit for conceiving the idea of a college band forming 
a letter on the gridiron. Ot.hers of his innovati ons include such 
stunts as "marching words", trumpet fanfare, pulling the letters 
out one at a time, from mass formation, representing an electric 
bulletin board, and the presentation of a gyrating "P" in which 
the inside and outside columns move in opposite directions repre-
senting an electric theatre sign. 
The Purdue band introduced lights during night exhibitions at 
the Kentucky :Derby parades. Arter other bands adopted the same 
idea, the Purdue musicians mounted their big drum on a truck and 
installed an intricate switchboard in the cab so various designs 
could be made with the lights on the caps, harn~and legs of the 
players. 
The University of lllinois has three bands and for the big 
football games over 'three hundred musicians are used. The Illinois 
band features cor~cert rilusic, and such instruments as kettledrums 
and chimes are used. Some of the most clever Illinois formations 
have included the Ar:n'r mule, a butterfl~,r for the pla~/inf of a 
select Lon from If].:;adamc thlt terfIy", the word TllJl U S I elf during 
which classical selectioLs are played, and an Dutline of the 
state of Ohio wi th the Ohio River flowing to the music of the 
.2eautiful Ohio. 
31 
The 'Nisconsin band features S:will flag wavers, and ten students 
wa ve the flags of the Big Ten uni yersi ties, throvrirw them to r'reat 
heir,hts ar: '1 ca tchinr them ~.r: precision style while the band plays 
its various selections. The art of the flag wavirw was intro-
duced from Switzerland, and it is beine used b;r qui te a few schools. 
02'8 of thc! most colorful college units is tbe UJJi versi ty of 
Iowa bagpipe band with pipers mId drunmers dressed in colorful Kiltie 
uniforms imported fr:)m Scotland a t a cost of thr~e hundred fifty. 
dollars each. The bagpipe band was orranized when an ROTC officer 
returned fromL~cotland enthused ov~r the 3lack V-iatcb skirters 
of .B.:dinburgh. Ltq 
Conclusion. A review of the literature shows that music began in 
the public elementary school before 1830 and snread to the hiph schools. 
After the Civil War, the normal schools and some colleges began preparing 
teachers and supervisors of public school music. Just when the football 
show band became a feature, is hard to say, but annarently it began as 
soon as football became a feature. The universities of Wisconsin, Ohio 
State, Illinois, and l";ichigan, were some oi' the first schools to develop 
the show band. },:otre Dame, Indiana, Purdue, Harvard, and Carnegle Tech, 
ha ve all been outstanding in the field developinr many new and novel 
StW1ts for t11e football show. With the shu1/{ bands becoming- an outstand-
ing feature at the football eames, these bands have perfected many tynes 
of bands from bagpipe to brass, military concert to semi-symphonic, 
playing to singing, to mention a few. The literature shmvs that wi th 
tllis tyPe of acti vi ty and perfection, the show band apnears to be a part 
of the college music orogram on a permanent basis and is receiving much 
support from institutions and the public. 
44. Robert J. Barrett, "Musical Pageantry of the Gridiron,1t Etude, 
Eov. 19h2, T)p. 740 and 784. 
An Analysis of the Literature Concerning 
- --. the Football ShoY{ Band 
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According to the Evaluating Criteria Manua~,L5 an evaluation should 
be a stimulating force leading to definite improvements in the services 
by the school to its pupils and community. There should be a self-analy-
sis of the program and of services in any forward-looking school. 
In terms of the literature, marching i.s one of the functions of the 
orr,ar.ized band. Every band is expected to be· able to march well, and 
soon after it is organized, it is likely to be asked to nerform at ath-
letic contests and to lead narades. Many people in the community never 
see the band except on the march or on the football field. 
By and large, the football band show has moved in the direction of 
entertainment extravaganza, with more and more emphasis being placed on 
the choreogranhical and nageantry element than on the musical performance. 
The result is that non-band personnel, such as majorettes, clovms, and 
comedians, are finding their' way into the football show in increasing 
rnunbers. There is a great controversy as to the usefulness of these 
groups. Because of the very nature and relative newness of the show 
band, many writers have given their evaluations of the show band program. 
Jack Lee46 asserts that UP to 1951, the marching band had not proved 
to be of any educational value. He places the fault with the direct0rs. 
Mr. Lee believes that the marching bands could be justified as an edu-
cational program and as an art form. Art at one time was in the crude 
stage that marching band is in nO'N. Marching band is in the same 
place architects were in in tbe Victorian period of architecture. 
We use fancy majorettes, dance stens, and all the trimmings, but 8e1-
dam explore the rr~rchinc band from the standpoint of basic art. We 
are too much intere st'~~d in Victorian decorations. Mr. Lee lists three 
45. nCooperative Study of Secondary-school Standards," Evaluative 
Criteria Manual, 11th ed., 1950, p. 12. 
h6. Jack Lee, OPe cit., p. S. 
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educatLonal functions of the marching bands: (1) to build character and 
teach music appreciation in some form, (2) to train teachers, and (3) 
to service the university. The thing that is hurting music throughout 
the country, Mr. Lee feels, is the lack of educational approach. 
In listing criticisms of the show band, 1~ A. Mitchell,47 says, 
tilt is helpful to observe the history of movements in democratic America. 
Any program is subject eventually to evaluation by the people. The band 
movement in America is not above evaluation any more than any other area. fI 
Thompson states: 
rJhen a musical group achieves a great national or regional 
reputation, the demons of pride and envy are set loose, and it 
cannot be denied that the desire to maintain a reputation of this 
fort, once it is established, and the desire on the part of other 
institutions to establish an equivalent reputation, have led to a 
few unhappy administrations of groups of alumni to subsidize 
individual undergraduate musical talent by money payments of 
equivalent ad~Htages, and by relaxation of academic requirements 
or discipline. 4 ••• Neither the value of group music nor its 
enthusiasm is wholly dependent on public appearances. Yet the 
public programs, which groups of college students have offered to 
their fellows and to the college community at large have become one 
of the colleges' and the country's most cherished musical posses-
sions. 49 
To be truly successful, a marching band must combine two separate 
abilities: (1) skill in musical performance, and (2) skill in marching. 
All maneuvers, drills, formations-in fact, every marching activity a 
band undertakes-is conceived wi thin the framework of its tempo and the 
resulting type of bodily movements. 
Righter acclaims: 
To kill marching bands, keep speeding up the tempo, insist 
upon a higher and higher knee-lift and devise new methods of 
throwing the horns about. It is like something out of a horror 
47. Max A. Mitchell, "The Concert Band during Football Season," 
Southwestern Division Meeting of the CBDNA, Dec. 14-15, 1951, 
Addenda J}-l to D-3. - -- ---
48. Randall Thompson, College Music, p. 112. 
49. Ibid., p. 107. 
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movie--fastar, faster, faster! The ignorant savage with his death 
dances of the tarantella type has nothing on the modern marching 
band epcept .. perhaps, that he is not required to carry a sousa-
phone.;JO 
In leaving it up to the individual band leader to aopraise the 
tempo and function of his band, Hje1mervik and Berg acclaim: 
Each director must define for himself the purpose, function, 
and role of each marching-hand activity, and from these defini-
tions determine how much emphasis to give each activity. Bands 
were developed to add to and to enrich the students' musical equ-
cation. When the development of marching skills and entertainment 
become the primary objectives in instruction! it becomes difficult 
to ,justify the support of these activities.:> ••• If participa-
tion in a marching band is to have value as a musical experience, 
it is necessary to select materials carefully and rehearse them 
in such a way that the performance uti11zes to the fullest the 
expressive talents of the organization.~2 
RighterS3 feels (1) that it is the band leaders' responsibility to 
control tempos, because the public knows little or nothing of the pbysi-
cal and musical limitations of the band, (2) marching band is degenerat-
ing to extremely poor imitations of hanky-tonk chorus lines, (3) that 
the dignity, power, and masculine grace so characteristic of the military 
band has been thrown to the wind, and (4) that lho beats per minute is 
the maximum tempo for marching bands. 
In terms of the literature, regardless of the original or tradi-
tional tempo of the music being performed, no band should attempt to 
perform at a speed faster than the group can execute VIi. th precision 
and musicianship, and regardless of the tempo decided upon, music 
should be picked to "match" the tempo. Martino54 states, "Some music 
lends itself to rapid marching, while other music requires a somewhat 
50. Charles Boardman Highter, "How: to Kill the Marching Band, tf 
Instrumentalist, May-June, 1950, p. 8. 
51. Kenneth Hjelmervik and Richard C. Berg, Marching Bands, p. 28. 
52. Ibid., p. 41. 
53. Char'l.es Boardman Righter, OPe cit., pp. 8-9. 
54. Danial Martino, "'!'he Band FOrum, r, School MusiCian, Oct. 1953, p. 50. 
slower tempo. This variation of tempo is good in that it makes for 
greater contrast and interest. The music and the formation or maneuver 
should dictate the tempo.n Accordinc to Hinctsley,55 an important item 
to remember is that musical worth and educational value of the marching 
band is limited to the musical rating of the march music played. Heine,56 
feels tha. t, with the advent of the marching show band, arrangers and 
C'Jmposers have often failed to adjust their scoring techniques to the 
out-door performing band. The physical handicaps Dlvolved in playing 
while marching, p-articularly at the faster tempos used in todayts band, 
demand a simple, effective straightforward arrangement. Standard arrange-
ments may lack color and effective tone quality of all voices when 
played outside. Instrumental ranges are greatly limited under marching 
condition. 
S5. 
56. 
57. 
Martino states: 
All too often there is not enough emphasis put upon the 
musical performance of our marching band. We must remember that 
the success of our band programs is dependent upon the fine playinc 
of our organizations, ·whether they are nerforming on the stage or 
the football field. Of pr:L'1lary importance is the choice of music 
for the football show. The music chosen should characterize that 
particular show. Simple music is definitely best for marching 
purposes. Another "must" is the use of tailormade arrangements for 
the football show, ss stock arrangements are seldom suitable for 
marching maneuvers.~7 
Whettlaufer writes: 
Fror'1 time to time, the marching band has been the object of 
criticism in music magazines and at clinics. It has been said 
that it detracts from musical obj~~ctives and tends to turn music 
departments into a "show racket" divorced from music education. 
It overworks directors and monopolized the time and energy of 
the players, anrl majorettes have no place in the band education 
l:ark H. Hindsle;r, "A Fusical and .Educational Evaluation of the 
Marching Band,1I Etude, Oct. 1942, P. 671. 
Hichard Vi. Heine, "Techniques of Arranging for Marching Band, ff 
North Central Di vision Meetinr of the CBDNA, Dec. 13, 1951, pp. 1-2. 
Danial Martino, lac. cit. - -- --
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program. 
I disagree. The Marching Band is a great force in enlisting 
prospective students" for music. It gives thesB"0ungster a sense of 
"belonging" to an active, going organization. 
Hindsley states! 
The limelight of marching band perf <rmances has exerted a 
magnetic influence on school youth. The desire to belong to such 
an organization and to share in its glory has brought to the 
threshold of music a number of youngsters whose5~tarest otherwise 
might have been passive if not entirely absent. 
Ferguson acclaims: 
It is frequently said of football games that the band is almost 
as important as the team. Certainly the halftime program adds 
greatly to the tremendous popularity o£ this all-Amer:iam sport. 
Without it there is a decided lack of color, a fact attested to 
most recently by the professional football clubs who have set aside 
considerable port~s of their budgets for this extremely important 
part of the game. 
Marching is not a recent discovery. The setting dawn of one foot 
in front of the other more or less rhythmically has been gO'ing on £or 
a few thousand years. According to Hindsley,61 marching itself is a 
physical skill, and embodies many of the more important principles of 
physical education, such as bearing, posture, and carriage. To this 
extent the band teacher is also a teacher of physical education. 
Mr. Revelli says: 
The able marching band is one that is well-routined and 
drilled in all of the military commands. This band performs 
music which is well-adapted to the marching band's instumentation 
and which is not too difficult. The band need not be dependent 
upon vaudeville performances, cheap trioks, or stunts for recog-
nition or applause. Instead, by means of its perfectly formed 
cymbals and formations, colorful pageants, conceived in good 
taste and carefully staged, and through its clever, original, 
di versified program and superior musical performance, this band 
58 • J. Maynard Whettlaufer, "March On," Instrumentalist, Ma:r-June 1950, 
p. 10. 
59. Mark H. Hindsley, ope cit., p. 709. 
W. Harold Ferguson, "Dril.Tand Formation Routines tor the Football 
Band," Etude, Oct. 1941, p~ 559. 
61. Mark Hindsley, or. cit., p. 671. 
will gain ~he respect and admiration of the most fastidious of 
audiences. 2 
Mi ddy writes: 
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One of the important, though not the most important, func-
tions of the school band is that of participating in processions 
and on other occasions which require playing on the march and 
maneuvering on the field. In this capacity the appearance of the 
band is of primary importance and every band should be thoroughly 
trained in all phases of field tactics. This branch of the work 
is strictly military and as such must be organized on a military 
basis. The discipline must necessarily be rigid, for every move 
of every player is on exhibition every minute the band is in 
formation. 63 
Hindsley feels that when memorizing is demanded by the director, 
it enhances his demand if the music is so arranged that each part, 
regardless of importance, has sufficient musical interest to aid 
memorization. Bands have found an important place in public attention 
because a few bands have attained a degree of musician and marching 
ability. 
Hindsley states: 
The educational standing of the marching band is based only 
partly on musical and physical values, and the rest on social 
and citizenship values. These values are a boomerang to the 
purely musical activities of the band. In this indirect manner 
the marching band contributes to the highest standards of music 
education, and may itself be considered worthy of educational 
acclaim. • •• Sohool bands are recognized as leaders of school 
spirit. It may well be said that "the spirit of the bands becomes 
the spirt t of th~l;school.ft It is also the leader of community am 
national spirit. ~ 
Whettlaufer65 says that by its appearances the band takes on a 
certain character, and suggests the character of the school and the 
community. In order to improve this character and the show band, he 
62. William D~ Revelli, OPe cit., p. 60. 
63. J. E. Maddy and T. P:-Giddings, Instrumental Technique for Orchestra 
and Band, p. 212. 
64. Mark~Hindsley, OPe cit., p. 710. 
65. J. Maynard WhettlaUl'er;--«Improve the Show Band," Scholastic Coach, 
Stpe. 1950, pp. 50-52. 
38 
lists several rules to follow: (1) Maintain a cooperative spirit between 
yourself as band director, and the ooach; (2) subordinate any thoughts 
of musical grandeur for field work; (3) keep your instrumentation pre-
dominantly brass; (4) use a fast tempo, say l4B, (5) get flashy uni.rorms;~ 
(6) develop confidence--not over-confidence, (7) work out all formations 
carefully in advance; (8) keep moving from one formation to another; 
(9) spend all your available time with this activity in the tall) (10) 
play music within scope of your musicians' abilitYJ (11) memorize all 
field music; (12) have the band always march forward; (13) keep the left 
foot on the beat; (14) as a director" read all y:)U can about marching 
and show bands. 
66. 
61. 
Hindsley states: 
Granted that the show band plays an important role in enter-
taining the public and in pointing up their spirit, are these 
important considerations in evaluating the show band musically and 
educationally? It may be held rightly that the show band should 
be less concerned with the public than with the band members 
themsel ves, who later are part of the public. Though the show 
band itself may not rate 50 highly musically and educationally, 
wha t normally goes on in training of the show band.. and what goes 
on musically before, during, and after this training leaves no 
doubt as 40 its extreme importan ce and value in the music education 
program. 
Fritschel states: 
A band exists to serve its manbers, its school, and its 
community. It should serve its students by meeting their needa 
and utilizing their interests. It should serve its school by 
focusing school spirit and acting as a leader in school activities. 
To its community, the band should serve as a voluntary group, eager 
to help and assist in the activities of community life. As be.nd 
directors, let 18 know where .... e are going, and then get there. f;i( 
Prescott writes: 
The band shows the past few years, nation-wide, have improved 
very noticeably in action, novelty, showmanship, and sheer eye 
Mark H. Hindsley, ~. cit., p. 109. 
Arthur L. F'ritscher,- "Objectives of the High School Band," School 
Musician, Oct. 1947, p. 16. 
entertainment. But along with this we still have the same lousy 
gridiron half-time pickup we had 15 years ago. certainly it is 
to the advantage of all concerned that a good half-time show be 
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well received and well reported. 'Pre-season talks with radio-TV 
stations will get more results. Most of us feel that we have done 
little to affect the oicture of better coverage by sports announcers. 
However, most of us agree that our football band registrations, the 
band's efficiency, an%athe retention of bandsmen are all affected 
by radio-TV coverage. 
Conclusion. In terms of the literature cited, marching is consid-
ered to be one function of every organized band. One major type of 
marching is that done by the football show band as a part of thg athletic 
football game. Many feel that this show band has moved in the direction 
of entertainment extravaganza, with more emphasis placed on entertain-
ment than musical performance. It was pointed out that it may be the 
director's lack of educational apnroach to the show band program if the 
show band does not prove to be of any educational value. When a school 
attains national recognition, the demons of pride and envy are to be 
guarded against by that school, and surrounding schools as well. To be 
truly successful, a band must acquire skill in musical performamce and 
in marching. A deciding factor in acquiring these skills, is the tempo. 
It is the director's responsibility to control the tempo and pick 
music to match the tempo chosen. The musical worth and the educational 
value of the show band are limited to the musical rating of the music 
played. It was felt that standard music lacked color and simplicity. 
According to the literature, a good show band exerts a magnetic influence 
on school youth to belong in such an organization and share its glory. 
The spirit of the band becomes the spirit of the school, and is a leader 
68. Gerald R. Prescott, "Broadcasting the Football Band,11 Proceedings 
of the Seventh National Conference of the CBDNA, Chicago, Ill., 
Iric:-T9-2o, 1952, p. 1. - -- ---
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of community and national spirit. By its appearances, the band takes 
on a certain character and suggests the character of the school and 
community. A band exists to serve its members, school, and community; 
however, the band should be less concerned with the public than with the 
band menbers themselves. It is advantageous for a good half-time show 
to be well received and well reported. It was felt that very little was 
being done to affect better coverage by sports announcers, even though 
most directors agree that show band registrations, efficienoy, and 
abili t~l to hold bandsmen is affected by radio and television coverage. 
PROCEDURES AND ANALYSIS OF RFS1JLTS 
FROM THE QUESTIONNAIRES 
It will be recalled that the procedure in making this part of the 
study was to send out five sets of questionnaires to the institutions 
of higher learning in the Rocky Mountain area. Tables 1 and 2 show 
the number and oer cent of the questionnaire returns. There follows 
immediately thereafter an analysis of the history of the show band 
from the University of Utah, utah State Agricultural College, Montana 
State, Montana UniverSity, Wyoming University, Colorado State Teachers 
College, Western state College, and New Mexico University. The 
University of Utah and Utah state Agricultural College histories were 
obtained from personal interviews with Professor Ronald Gregory and 
Dr. N. W. Christiansen; the remainder were obtained from responses to 
the questionnaire from these particular institutions. Tables 3, 4, 5, 
and 6 show further histories of the show band as made by the show band 
direotors, assistant directors, music department heads, public rela-
tions officers, and' football coaches. 
statistical comparisons are not used because the responses were 
not designed to be refined to the point where exacting statistical 
methods could be used, nor do the errors involved in judgment justify 
the more refined procedure of statistical analysis. 
Questionnaire responses. Results summarized in table 1 show the 
total number of questionnaires sent to be 66, and the number of schools 
they were ser. t to, 14. The total return is shown to be 47, which is 
Table 1. Summary of questionnaire returns of educators participating 
in this study 
QUESTIONNAIRES 
""",-.. ~ Total Total 
Surveyed returned returned 
Total Total befor·e after 
number returned deadline deadline 
sent No. ;£ No. fl, NO. ~ 
Band Directors 14 10 71.4 7 50 3 21.4 
Assistant Band Directors 10 6 60 4 40 2 20 
Music Department Heads 14 10 71.4 9 64.2 1 7.2 
Public Relations Officers 14 9 6h.2 7 50 2 14.2 
Football Coaches 14 12 85.1 11 78.5 1 7.2 
Total 66 47 71.2 38 57.5 9 13.6 
Total schools represented 14 14 100 14 100 7 50 
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Table 2. Summary of questionnaire returns of educa10rs and participat-
ing schools 
QUESTlOONAIR ES RECEIVED B-before, A-after deadline 
Surveyed ~q:ri~. Pusic Pub. Foot ... 
Hand Band, Dept. ReI. ball 
Dir. Dir. Head Off. Coach No. % Total 
; 
13 ~ ~ A B A B A 'n A B A B A No. % .[': 
utah State colI. I 1 1 I 1 h I 80 20 5 100 
utah University 1 1 1 1 3 1 ~O ro 4 80 
Brigham Young Univ. 1 1 1 1 4 ()- ~o 0 4 80 
Wyoming University 1 1 1 1 1 3 2 ,0 33 5 83 
Colorado A and M 1 1 2 0 J.f) 0 ,2 40 
Denver University 1 1 1 1 ~O 20 2 40 
New Mexico Univ. 1 1 1 3 a f&> 0 3 tJJ 
Montana University 1 l' 1 1 1 4 1 ~O 20 5 100 
Montana State ColI. 1 1 1 3 0 tD 0 3 f:iJ 
Idaho State ColI. none 1 1 a 25 0 2 25 
Colo. State Teacher's 1 1 1 1 1 4 1 So 20 5 100 
Colo. School of Mines none 1 1 2 0 5J 0 2 50 
Colorado College 1 none 1 1 3 0 75 0 J 75 
Colo. Western State 
Teacher's College 1 none 1 1 1 2 25 50 3 75 
Total number 7 3 4 2 9 1 7 2 11 1 38 9 47 
Total per cent 50 ~1 40 20 64 7 So 14 78 7 58 14 58 14 71 
Total questionnaires 
sent 14 7 10 614 5 14 7 14 2 66 'l1 66 I 
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71.2 per cent, with 100 per cent of the schools represented. Thirty-
eight questionnaires, or 57.5 per cent, were returned before the dead-
line, and 9 questionnaires, which is 13.6 per cent, were returned after 
the deadline. Fifty per cent of the schools were represented in the latter 
return. All of the groups, however, were represented in the returns be-
fore and after the deadline. In evaluating the resnonses, it is believed 
that the questionnaire returns represent a good cross section of the 
colleges covered by this survey. 
Table 2 represents a further breakdown of table 1, listing the 
questionnaire returns in number and per cent before and a£ter the dead-
line, of each group and school they were sent to. Responses from each 
group are shown to be from 60 to 85.7 ner cent and the responses fram 
each school from 25 to 100 per cent. Sixty-six questionnaires sent out 
the first time yielded 38, Which is 58 per cent return. After the 
deadline and a duplicate questionnaire was sent to all not respondingJ 
9 questionnaires, which is 14 per cent, were returned. This made a 
total of l.a questionnaires, or 71 per cent return. 
Show Band Histories as Concerned with the Colleges 
-and1iiiiversities in the Rocky MOli'iltaIn Area 
There is no written history available of the show bands in any of 
the schools contacted by the questionnaire, but althougp. information is 
scarce and records unobtainable as to the early marching bands in the 
Rocky Mountain area, the football show muld with multi-formations is 
quite complete, thanks to the help of the present directors of bands and 
some of the older teachers a t the colleges and uni versi ties in this 
area. In all probability some of these schools would have histories 
comparable to those schools previously mentioned if histories were 
available. The following histories were gathered from personal interviews 
and questionnaires. 
A. University of utah: l 
1913-Band was organized with 2~ members. 
1920-lncreased to So members. 
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1923-Sixty-five members--first marching band at Utah to appear 
at the football games with military drills at half-time. 
194B-Band organized with 120 pieces fUlly uniformed and using 
a fast cadence. Director Ronalrl D. Gregory introduced the 
modern football show band with high sten and fast cadence. 
to the Rocky Mountain area. This type of band show appears 
to have been accepted and snread throughout th0 surrounding 
area. Mr. Gregory was on the steering coromi ttee of CBIt1A 
in 1946, becoming chairman of the California-Western Di vi-
sion of the C-gnNA for 1953-55 and National Vice President 
of K K I. He has written articles about football marching 
bands in the School Musician, national magazine, in Sept. 
1949 and Sept:-I950. Although no written history has as 
yet beerl made of the Utah Band, films of this unit are 
available at the ,University of Utah Band office. 
1953-One hundred forty members. The band has accompanied the 
football team to two out-of-town trips eacb year for the 
last 3 years. 
B. Utah State Agricultural College: 2 
1910-Small band with George W. Thatcher director. 
1913-Guy B. Alexander director of 50-piece band. 
1915~~. Alexander was killed in a train accident and Mr. Joseph 
A. Smith became director. 
1924-Hyrum La'IJuners director. 
1926-Clarence Hawkins (later director of b~lds at the University 
of Utah) was director and started taking tours around the 
Intermountain area. 
1931-Dr: N. W. Christiansen became director and in that year 
introduced football shows using a military tempo with a 
band of 50 members. 
1932-Summer music camp was initiated at the college with 
A. R. McAllister guest conductor of a band of 350 members. 
He was assisted by Forrest McAllister (now editor of the 
School ~Kusician magazine). 
194o-Barid increased to 130 rnem bers. The Concert band of. 80 
pieces, selected from ti"is number, was invited to attend 
and play for the Music Educators National Conference in 
Los Angeles, California, and made several appearances, 
among them a NBC broadcast. 
1944-l?ecause of World War II, an all-girl band was formed and 
1. Personal interview with Mr. Ronald D. Gregory. 
2. Personal interview with Dr. N. W. Christiansen and Mr. Philip Dalby. 
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carried on the football· haIr-time shows. 
1946-The band began building back to its former numbers. 
1951-One hundred tan members were organized under the direction 
of John Philip Dalby, former assistant director of the 
Uni versi ty of Utah band under Mr. Gregory. 
19~3-The band size remained about one hundred ten members. 
Mr. Grant F. Andersen became assistant director. The band 
takes two trips with the football team each year. 
c. Montana State College at Bozeman: 
No original band history available. 
1947-Edmund P. Sedivy began the multi-formation football band 
show. 
1950-Mr. Sedivy became director of bands. He was president of 
the Montana Music ~ucators 1941-1943 and Regional Chair-
man of CBDNA in 1949. Mr. Sedivy has written several 
articles about marching bands in national magazines. This 
band has also received publicity in national magazines in 
1940, 1944, and 1951. 
195J-Eighty-six-member enrollment of combined ROTC, varsity, 
and concert bands in taking charge of the football half-
time show. 
D. Montana Uni versi ty at M.issoula: 
No original band history available. 
1939-Small poorly equipped "shuffie band" directed by Stanley 
Feel, was organized but disintegrated during World War II. 
1946-Marching band was reorganized with 50 members, Mr. Justin 
Grey, Director. Mr. Grey was chairman of the North 
Western District of the College Band Director's National 
Association 1952-54. He received his schooling at the 
University of Michigan and directed the Ohio State March-
ing Band for one year. 
1953-Ninety-two members make up the football show band 
organized for the fall quarter only. 
E. Uni varsity of Wyoming at Laramie: 
Originally an ROTC unit. 
1942-An all-University organiz.ation band was formed. 
19So-lJ,r. Edgar ,J. Lewis became director of banos. He received 
much of his training and experience with military bands 
during World War II. Mr. C. P. Seltenrich became assistant 
director. 
1953-Eighty-five-member marching band formed for the football 
show. The University and athletic department provided 
two trips each year for the band with the football team. 
F. Colorado State Teacher's College at Greeley: 
No available early history. 
1946-Began the modern football shaw band under the direction 
of Ralph King. 
f. 
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1951"':Wayma.nE. Walker, from the University of Southern California, 
became director of bands. Mr. Walker is Seereta~r and 
1reasurer of DBDNA (South Western) for 1954. 
1952-Mr. William H. Hill became assistant band director and 
wood-wind instructor. 
1953-ROTC and tf'e concert band cOf':bines to form one hundred-
piece football sbow band. 
G. Western State College at Gunnison, Colorado: 
A very prominent school in music education noted for its 
sunnner music camp clinics. 
19.46-The band, under the directior~ of Mr. George Damson, began 
presenting football half-time shows. 
1951-Mr. Robert Havvkins from Indiana State Teachers College 
became dir ector. Marching band organized to present the 
modern football multi-formation quick-step show. 
1953-Eighty-four-member band, and takes one or two trips each 
year with the football team. This band is put on films 
which are available at the Public Relations Department. 
H. New Mexico University at Albuquerque: 
No history of the early bands available. 
1950-The varsity and concert band combined to present the 
modern football show, under the direction of Bob Dahnert. 
1953-Seventy-five members and Mr. William E. Rhoads became 
director. He was Vice President of the New Mexico Music 
Educators Association in 1948 to 1950, and President 
1950-52. 
Conclusion. These histories show that in Utah, bands oririnated at 
Utah state an~'l Utah University in the very early nineteen hundreds and 
appeared at football games some years following '~{orld ~'{ar I. It was not 
until after World War II, however, that the modern multi-formation show 
band was organized in the RQcky Mountain area. This era began in 1946 
and snread to most of the colleges and universities in this area by 1953. 
These bands average from seventy to over one hundred players and have 
directors that are Gictive in music associations throughout the nation. 
Al though no college in the Rocky Mountain area has an available written 
show band history, data in the show band directors f questionnaires 
(ApPfmdix) showed most of the colleges in this area to have started the 
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Table 3. Selected information about college show band directors in the 
Rocky Mountain area according to their response to the ques-
tionnaire 
.. nstitutions resporidiilg 
Questions asked the 
show band directors 1 2 3 4 6 8 10 II 13 14 yes no 
1. 'Nere you ever a 
graduate assistant 
of college bands? no ~s no no yes no no yea no no 3 7 
2.Have you written 
any articles for 
national magazines 
about the show band? no fIlO no no no no yes no lYes ~es 3 7 
3. Do you hold, or have 
you held, any prom-
inent posi tions in 
bandmants associa-
tions? lY'ls lIlo no no yes no yea no yes ~eE 5 5 
h.Did you begin the 
modern football band 
show in your school? ill 0 yes no yes no no yes yet: yes ~o 5 5 
-
I 
Table 4. Selected information about college show band directors and 
show band activities in the Rocky Mountain area according 
to the directors 
Questions asked the Institutions Responding 
show band directors 1 2 3 4 6 8 10 II 13 
I.Give the year you became 
director of bands at your 
school. 53 51 53 47 51 50 48 51 50 
2.Give the number of years 
you were on the music staff 
before you became director 
of bands. 0 0 0 0 0 3 0 0 3 
3. How many year s have you 
.! taught band in college? 2 3 6 9 2 3 9 ;; 4 
4. How many years ha va you 
taught band in high school? 7 7 5 8 3 2 4 2 12 
5.Give the annroximate year 
your school began presenting 
the modern football band 
show. 50 46 53 47 46 
-
48 51 47 
6.0ive the number of hours 
the show band meets eaoh 
week. 4 4 2 ;; 7 3 8 5 ) 
7.Give the number of days 
your show band meets 
before school starts in 14 
the fall. 0 3 0 0 0 0 21 0 0 
8.Gi va the amount of cellaee 
credit given for show band. 1 1 2 1 1 1 I! l~ Ii 
-
49 
14 
46 
0 
9 
1 
-
hi 
0 
1 
,0 
Table 4. (continued) 
Questions asked the Institutions Responding 
show band directors 1 2 3 4 6 8 10 11 13 14 
9.Give your 1953 show band 
enrollment. 72 84 32 110 100 85 lOu 98 86 92 
10.About what per cent of 
your total band budget 
40 75 33, 2S {jJ 50 5 85 goes to the show band? - -
11.List the number of 
trips your show band 
takes out of town each 
fall. 1 1 1 1 1 1 2 2 1 2 
12.Number of days stayed 
on each trip? 1 2 1 1 1 1 2! l~ 1 2 
I3.How many scholarships 
does your music depart- IS 26 15 IS ment gi va each year? 0 a 110 0 30 -
lu . W'ha t per cent is given 
to music majors only? 
-
15 - - - ~oo 95 55 - ~oo 
IS.What is the average 
amount of these scholar-
ships? 
- - -
$65 
- ~ ~7 $6l - _75 
-
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modern football show band between 1946 and 19~3 (table 3). 
Responses according to show band directors. Results summarized in 
table 3 show that (a) three of the seven directors have been graduate 
assistants in college bands, (h) three have written articles about the 
show band for national magazines, (c) one-half of the directors hold 
or have held prominent positions in bandmen 1 s associations, and (d) 
five of the ten directors began the moderr; football band show in his 
school. 
In evaluating these personal histories, there is atendency for 
schools not to give too much consideration to graduate assistants to 
fill -show band director positions. The show band directors Sh~f little 
interest in writing about their bands for national publications, but 
half of them are int~rested in bandman's association enoufp to be appointed 
to prominent positions i1. predominently national associations. Since 
one-half of tho directors started the modern show band in their schools, 
it miGht be surmised they were hired to do that. 
Table 4 shows the college show band directors in the Rocky Mountain 
area to be relatively young in their posi tiona. Seven of the ten were 
appointed to their Dresent position after 1950. Only two had served 
on the music staff before their anpointment to that school. It was 
found, however, that all ten have taught band from one to twelve years 
in high schools, and one to nine years iii college, sbowing that each 
director has had at least six years of experience in teachinp band. 
The modern show band began east of the Rockies in 1946; west in 191.+7. 
Both areas seem to be parallel in the orgal~izing of show bands in all 
of the colleges. The se ban· is rehearse from two to eight hours each 
week with a median of about f·:.mr hours. Only two ban ds meet before 
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school starts iL the fall; one of these meets from two to three Yfeeks 
before school starts. The majority of the schools give from one to one 
and a half hours of college eredi t for Sl- OVl band. The enrollments in 
sho-~'I bands for 1953 were from 72 to 110, with one band enroJ.ling 32; 
however, a comment by the director enclosed wi th his return showed that 
this band was enlarged to 72 by the use of a pep club. The summary shows 
a tendency to inconsistency in regard to the amo~t of the total band 
budget given to the shovi band. The amounts ran from five to eighty-five 
Der cent. All of the sho\v bands take one or two out-of-town trips each 
year with the football team, staying from one to two and a half 
days. The table shows tha t not all schools give scholarships, and the 
six that do are inconsistent as to the number given, the amount of each, 
and if they are given to music majors only. One school gi ves a $65 
scholarship to each member of the shmi band. Five give from fifteen to 
thirty raneing from $37 to ~lOO. 
In evaluating thes~ histories and practices, the modern shaw band 
is shown to have begun rather recently in the Rocky Mountain area, and 
the band directors to be young in their positions, but with five to 
sixteen years t band teaching experience. There appears to be very 
few pressures or incentives for the show band to meet before school in 
the fall. The schools are rather consistent in giving college credit, 
but vary in their enrollments an d number and amounts of scholarships 
given. Every band is shown to have taken at least one trip out of town 
with the football team, and staying from one to two and a half days. 
Responses according to show band directors. Results summarized 
in table 5 show that not all schools give scholarships, but of the 
six that do, none have decreased the number given each year in the last 
'lIable 5. Selected information about college sh~J\'/ band trends in the 
Hocky Mountain area accordirJg to the directors 
-. 
Questions asked the 
Institutions responding TOTAL 
show band directors 1 2 3 h 6 8 10 II 13 11 I D S 
I 
l.In the last 3 years, 
has the number of 
I scholarships in-creased, decreased, 
or the same? 
-
i - s 
-
s s i 
- s 2 - 4 
2.In the last 3 years, 
has the ShOVf band en-
rollment increased, 
decreased, or is the 
same? d i i i i d i i s s 6 2 2 
3. In the last 3 years, 
has the show band I 
budget increased, de-
creased, or the same? rl i s d i d s i s d 3 h 3 
4.1n the last 3 years, 
has the sh 'YI'f band 
staff increased, de-
creased, or the sa~.Y.e ? s i s s i s s s s s 2 
-
8 
5.1n the last 3 years, 
has athletic denart-
ment cooneration 
increased, decreased, 
or the same? i 
-
i s i s d s 
-
i 4 1 3 
53 
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three years. There is a major tendency toward increased enrollments of 
the show bands in the last three years, but four schools have reported 
decreased budroets, three increased, and three reported that their 
budgets have remained the same. Only two schools report an increase in 
the show band staff.' One of the schools shows that athletic department 
cooperation has declined in the last three years; all others show an 
increase of c ':)operation betwe(~n the show band and the athletic depart-
ment. 
Responses according to show band directors. Table 6 shows that 
the college show bands in the Rocky Mountain area are not closely con-
nected with the ROTC inasmuch as only two give ROTC credit and only 
three allow the ah ow band to replace ROTC drill., The show bands are 
all open to both boys and girls, with the exception of one. The results 
also show that slightly over half of the schools put their bands on 
film, and four edit them for loan to other schools. Every school that 
gives scholarships (table 4) to band students, requires that the recipi-
ents particioate in the show band. From the results of table 6, 
apoarently only a few schools seek national publicity, and only one 
band in the Rocky Mountain area has been on television broadcasts in 
the last five years. 
ThH practices in table 6 are evaluated to show that ROTC and show 
band are not closely connected. Hal f of the bands keen films of their 
show, some for loan to other schools. All scholarship band students are 
required to participate in the show band, which in every case but one, 
is coeducational. Very little national publicity of the show band is 
shovm to come from the Rocky 'i.lountain area. 
The following six tables give the tabulated results of the evalua-
tions of the shew band as made by the band directors, assistant band 
Table 6. ~:;elected information abouL coIl :~C8 show band activities 
in the Rocky 11,lountain area according to the directors 
.-. . 
--
Institutions resnonding 
Questions asked the 
show band directors 1 2 3 h 6 8 10 11 13 III 
1.Is military credit 
given for particina-
tion in the show -
band? no no no ~10 yes no no yes no 1110 
2. Does marching i r~ the 
show band repl ace 
ROTC drill? no no no !no yes yee. no Y2S 100 11-10 
3.1s your show band 
membership all male? no no no no no no no no bres J'lo 
4. Do you put your show 
band on film? no yes yes no yes no yes yes wes no 
5.Are these films 
available to other 
schools? - yes yes - no - tves ~10 res -
-
6. Do you require band 
students with schol-
arsIlips to partici-
pate in the show t 
55 
.--
Total 
yes no 
2 8 
3 7 
1 9 
I 
6 4 
4 6 
j 
band? - yes - yes - Ves res LVes - yes S -
7.Has your show band 
les l 
received publicity 
in national maga-
I 
zine s'? no no no yes no po no yes no 3 7 
8.Has your show band 
participated on 
television broad- j 
casts in the last Ino Ino fi ve years? no no no no ye s no no no 1 9 I 
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directors, music department heads, public relations officers, and foot-
ball coaches. Each question was answered 1, 2, 3, 4, or 5: ttl" being 
the least extent, "5 11 the greatest. The ner cent of those that answered 
1, 2, 3, h, or S is shown for each question. These tables will show at 
a glance i'10W each group evaluated the question, and how each group 
compares with the other in their evaluation. Using question 1-i as an 
example, thirty Der cent of the directors, seventeen per cent of the 
assistant directors, and ten per cent of the music heads felt t,hat the 
show band does not take too much of the director's time. Sixty per cent 
of the directors, seventeen per cent of the assistant directors, and 
thirty per cent of the music heads felt that it definitely does take too 
much of the director's time. 
Resoonses concerning practices of the ShOVI band. Table 7 shows a 
great consistency for the show band directors to write their own foot-
ball shows and the music for these shows. The assistant director is 
shovvn to do very little in t}ds line. A vast majority use the illustrated 
outline form for each student for each S}iOV{ and include dance steps 
in their shows. The table shows that slightly over half of the bands 
do not memorize the music for their shows, ~jd the majority do not make 
narticipatioIJ in the show band competitive. Seventy per cent of the 
directors rehearse other bands during the football season. A majority 
of all answering felt that the show band demands too much of the director IS 
time, is unpleasant work, and has insufficient budget. Hmiever, the 
majority of directors felt that their work with the show band was a 
major factor in their being anpointed to their present positions. The 
assistant directors did not feel that was the reason for their appoint-
ments. Seventy per cent of the directors felt that the work they do with 
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Table 7. Selected ini'orrnatior, about collece show band practices in 
the Rocky Mountain area according to the directors, assist-
ant oil' ectors, anr.l music denartment heads 
PRA';TICES EXTENT 
LEAST Greatest 
r-
1 2 3 1 L~ 5 
---% 01 "'":'J 0/ r:JI l) /.) P /0 
1.To what extent do you: 
a.Use Dub1ished shay'{s? Band Dir. 80 10 10 
b.Write tte show yourself? Band Dir. 30 70 
Assist. Dir. 33 17 11_ 17 
-------. -.---- ~'--~- --,~-
c.Wri te the show music 
yours:;;lf? Band Dir. 20 40 40 
Assist. Dir. -3Ir '""::.--'- 17 17 -.-17 
d.Prepare a complete illustrated 
outline for each studeht of 
each band show'; Band uir. 10 10 10 20 50 
e.Use dance steos -Nith the show band? Band Diri JO 10 20 40 20 r--~ 
f • Have the students memorize the 
... _-
music for the band show? Band Dir. 60 10 30 
-
g.Make narticipa tion in the show 
band comnetitive? Band Dir. 20 2Q ho 20 
h.Rebearse other bands during the 
football season? Band Dir • 30 40 30 
i.Think the show band demands too Band Dir. 30 -10 f:JJ 
much of the ,_:irector t 5 time? Assist. Dir. 17 33 33 1'( 
""1:usic Head. 1U JU 30 30 _ 
j. Think the show band is unpleasan t 
work? Band Dir. 40 30 20 10 
Assist :--Dir. ;'0 17- 1T 17-
~,~usic Head. 30 io 40 20 
k.Think the show band has 
sufficient budf:ct? Music Head. fJJ 10 10 20 
1.Think your work with marching 
bands was a major factor in 
being a1:JDointed to your nresent Band Dir. 20 10 10 20 
.EQ-position? Assist -:- ,0 -~---- -SO·' Dir. 
ID. Think that your lvork with the 
show band has a favorable 
influence upon your salary? Band Dir. 30 70 
T 
" 
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Table 7. (continued) 
PRACTICES EXTENT 
LEAST GREATEST 
1 2 3 4 5 
% ol !) c1 /0 % % 
1.To what extent do you think: 
a.The band show has enlarged 
football gate receipts? Band Dir. 10 So 10 30 
Assist. Dir. 1] 17 33 33 
Music Head. 10 10 30 49 10 
Pub. ReI. Off. 22 22 11 33 11 
Coach. 15 15 J.+6 15 t3 
b. T:1e showy band should share 
in the football gate 
receipts? . Band Dir. 20 10 70 
Assist. Dir. 33 67 
Busic Head. 20 10 20 50 
Pub. Hel. Off. 33 22 33 11 
Coacb. 77 23 
c. The show band ,does share 
in the football gate 
,receipts in your school? Band T)ir. rLOO 
Coach. 92 7 
d. The show band should ask the 
athletic department to help 
finance the band's exoenses 
to out-of-town games? Coach. 70 15 15 
e. The shO\'v band should perform 
at out-of-towngames? Coach. 15 30 8 46 
f.The showy band presents the best 
kino of entertainment at the 
halftime? Coach. 15 54 31 
g. The SI10W band adds color to the 
football festivities? Coach. S 23 69 
h.The shon band interferes with the 
football game program? Coach. 75 10 5 5 
i.The show band is tryinr to steal 
the S110W from the football team? Coach. 70 7 15 7 
j.The show band should not nractice 
on the football field? Coach. 38 8 30 8 IS 
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the shaw band has a favorable influence upon their salaries. Over half 
of all answering the questionnaire thought that the sllow band has en-
larged the gate receipts at the football games, and with the exceDtions 
of the public relations officers and fr)otball coaches, a great majority 
felt that the shaw band should share in the football gate receints. 
According to the summary, one lone school in the Rocky Mountain area 
does share in the gate receipts. The majority of football coaches felt 
that the Show band should not ask the athletic department to help finance 
any out-or-town trips with the football team; however, most were in 
favor of the show band performing at out-of-town games. The coaches also 
reported that the band presents the best kind of entertainment at the 
half time, adds color to the football festivities, does not interfere 
wi th the football game program, nor is it trying to steal the show .from 
the football team, in their estimation. They were not all agreed, 
however, as to whether the band should practice on the football field. 
By way of evaluation of table 7, it might be said that show band 
directors are not satisfied with the published shows and tend' to write 
their own, using an illustrated outline for each student. Most show 
bands are not competitive. About half of the bands memorize the music, 
and half do not. The shaw band apparently overworks the director and 
is not his only band duty during the footbaD. season; however, it is 
felt that their work with the show band was the reason that most of the 
directors were appointed (also evaluated as such on p. 57). The assist-
ant directors were not appointed for this reason. The work the directors 
do with the show band annears to influence their salaries. The show 
bands are operating on insufficient budgets and receive no money from 
football gate receipts even though it is felt that they should. Football 
coaches, in the main, seem well satisfied with the show the band puts on 
Table 8., Selected information about college show bands' public relations 
value in the Rocky :lountain area according to the directors, 
assistant directors, music department heads, public relations 
officers, and football coaches 
i -
PUBLIC RELATIONS VALUE EXTENT 
LEAST GREATEST 
1 2 3 J-t 5 
-
of % % % % ~TO what extent do you think the !IJ show band: 
a. Is a model for other bands I 
in your community? Band Dir. 10 ~O 20 f:JJ 
Pub~ R~l. Off. 11 ~2- 33 33 
b.ls a definite dravdng card to 
musicians to attend your 
school'? Band Dir. 10 10 liO 10 30 
Assist. Dir. '>0 ~50 
Music Head. 20 ~O 30 30 
Pub. ReI. Orf. 22 22 22 34 
c. En courages students to enroll 
in other music classes? Band Dir. 30 ~O 20 )0 
Assist. Dir. 17 I~O 33 
1,~usic Head. 30 go 30 ~O 10 
d.Is of interest to the man on 
the street? Band Dir. 20 ~O 50 
Assist. Dir. 33 17 50 
Music Head. 110 ;'0 -40 
Pub. ReI. Off. 11 22 22 15 
Coach. 23 r46 8 23 
e Is of interest to the radio 
and television audiences? 
, 
Band vir. ~O )0 
Assist. Dir. 1? 17 66 
Music Head. 10 00, )0 
Pub. ReI. Off. [45 ~3 22 
coaci1. 38 ~.3 3--a-
f.Receives adequate publicity 
in the local press? Band Dix. 10 20 40 BO 
Assist. Dir. 50 J.7 117 16 
Music Head. )0 20 )0 pO 
Pub. ReI. Off. 22 22 11 [33 11 ' 
g·Is given enough radio or 
telavi sien time on the 
h'alf time? Band Dir. 70 ... 0 20 
,Assist. Dir. 50 33 tl7 
Music Head. 20 20 ~b 40 
Pub. ReI. O:fr. 11 ~l [33 ~3 11 
Goach. [61 g) 116 
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at their games. 
Responses as to the public rela tiona value of the show hind. Tabu-
-.....;..-.------ .. --------
lations in table 8 show that a majority of those answering the questioTl-
naire felt the show band to be a model for other bands in the community 
and a definite drawing card to students to attend their school; however, 
those answering were not agreed as to whether or not it encouraged 
students to enroll in other music classes. All felt that the shaw 
band was of intere at to the man on the street and radio and television 
audiences, and most thought it received inadequate publicity in the 
local press or on ~adio or television. 
These public relations values are evaluated to show that the show 
band is a good public relations media and is of interest to nearly 
everyone, but does not receive enough publicity from the press, radio, 
or television. (A fact also shown in table 6.) 
Responses ~ to the relationships of the ~ band to certain 
individuals and organizations. Results shown in table 9 attest to the 
fact that the vast majority of those making the evaluation agree that 
the show band improves the relationships among the director and the 
school, community, student, coach, administration, press, and public 
relations office. It also shows that the football coaches feel that 
the show band improves the relationships between the music and athletic 
departments. 
Responses ~ to the .aspects of the ~ band. The summarization 
in table 10 shows only a little consistency in the matter of tempos. 
A slight majority do feel that crowds like the faster tempos (over 160), 
and are afraid the marching band is giving way to running band. A 
greater majority felt that tempos, however, should be left up to the band 
director to decide. In the Rocky Mountain area some states hold high 
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Table 9. Selected information about co1lege show band relationships 
in the Rocky Mountain area according to the directors, 
assi.stant directors, music denartment head3, public relations 
officers, and football coaches 
RELATIOLSHIPS EXTENT 
LEAST CREATEST' 
-' -
1 2 3 4 5 
% % c1 % % /{J 
1.To what extent dO) you think the shol,( band 
imnroves relationshj_ps between: 
a. Dir:ector, school, and community? Band Dir. 10 30 f:JJ 
Assist. Dir. 17 83 
Pub. ReI. Off. 11 33 66 
Coach. 7 30 62 
b.Director and student? ,Band Dir. 10 10 50 30 
Assist. Dir. 17 33 50 
li:usic Head. 20 40 2'J 20 
Puh. ReI. O!:f. 10 12 39 10 30 
c. Director and coach? Band Dir'. 10 20 10 ffJ 
Assist. Dir. 17 17 66 
Music Head. 20 40 10 30 
Pub. ReI. Off. 11 22 22 L4 
Coach. 3 8 33 9 42 
d. Director and administration? Band Dir. 10 10 10 70 
Assist. JJtr. 17 83 
Music Head. 10 20 20 50 
Pub. ReI. Off. 11 4J-J 44 
e.Director and press? Band Dir. 10 22 71 
Assist. Dir. 17 33 50 
Pub. 'ReI. Off 11 33 56 
f. Director and public relations 
off? Band Dir 10 10 30 to 
Assist. Dir 17 83 
Pub. ReI. Off. 22 33 45 
g.Show band aild athletic dep artment ? Coach 15 30 55 
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Table 10. Selected information about aspects of the college show b~ld 
in the Rocky Uountain area accorrJinr, to the directors, 
assistant directors, Tr.u3ic de'iartment hp.::ids, and Dublic 
rclatio~s officers 
ASPECTS OF THE S!10N B1U~D EXT El"JT 
LEAST GREATEST 
---
I 1 2 3 4 [' :,:l 
-. 
% % '11 fiJ P % 
.1. To what extent do you think? 
a. Crmvds like fast tempos'? (over 1(0) Band :1ir. 10 10 20 20 40 
Assist. Dir. 17 ~O 17 17 
Music Head". 10 10 (jJ 30 
b. Directors should arree on tc~pos? Darld iJir. 80 10 10 , 
Assist. 1)ir. 33 33 17 17 
Music Head. (jJ 20 10 10 
c.Marching band has Ci ven wa,Y to 
running band? Band Dir. 20 10 20 50 
Assist. Dil' ._ 17 b6 17 
~lusi c Head. 20 10 30 10 30 
d. Better show band students come 
from high schools that have 
marchine cf)ntests? !3and Dil' • 10 10 10 70 
e.Extra staff is needed for football 
show preparation? Band Dir. 10 30 &J 
Assist. Dir. 17 (i3 
Music Head. 40 20 ho 
f. ShOVf band students should recei Ole 
reco?nition b;T receiving pins, 
letters, sweaters, etc.? Band Dir. 10 10 80 
Assist. Dir. 17 17 66 
l,;usic Head. 10 20 20 50 
Pub. ReI. Off. 11 33 66 
g. The show band should use other 
groups with it, like twirlers, 
sponsors, etc.? Band Dir. 50 10 10 JO 
Assist. Dir. 33 50 17 
1.1usic Head. 20 10 30 20 20 
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school music contests, some do not. Eighty per cent of the college band 
felt that the better show band students carne from high sChools that 
have marching contests. 
other results in table 10 show that all felt that extra staff is 
needed far football show preparation, and the great majority felt that 
show band students should receive recogniti<;>ll by receiving pins, letters, 
sweaters, or some honor of that nature. It appeared to be near half and 
half in the matter of using other groups such as sponsors and twirlers 
wi th the show band. 
In evaluating these aspects , it appears that the show band director 
should be left free to pick his own tempo for his show and should have 
extra staff to help in the show production. There is little agreement 
on tempos audiences like or if other groups should be used with the 
band, but a majority felt its show band students should receive sane 
type of recognition such as'a pin, letter, sweater, etc. 
Responses as to some educational values of the show band. Tabu-
lations in table 11 of the educational values of the show band show 
that a ma,jori ty of the band directors felt they had racei ved adequate 
marching show band training in college, but the majority of the assistant 
directors felt that they did not. All agreed that the show band is 
necessary training for all music majors that will teach band. Better 
than half of those answering the questionnaire felt that show band 
participation helps students to make social'adjustments. A good majority 
of the public relations officers felt that it aided in helping the 
students in self expression, but the directors and assistant directors 
were not 50 sure. The majority felt that it did not. Nearly all were 
agreed that it did give the student a'success experience; however, they 
were not sure if it helped the student in problem solving. There was 
65 
Tahle 11. Selected informai:.i0n about educational values of the colleGe 
show band in the Rocky Fountain area accordinr to t lle dir-
ector:;, assistant di.rector[3, T!lUsic dCT)artrnent beads, and 
Dublic relations offieers 
---~. 1 F.!YCAT~otiAL VALlW.S OF EXTEJ':T 
THE ?n01'BAI,L S~·~OW BAND LEAST (J!-{EATEST 
----r--
1 2 3 lJ 5 
L - --rr! ('1 ~'" t '}~ of 1'') IJ I' /" 
I 
1.'1'0 wha t extent do you think: 
a. You had adequate marching ShOYf 
band training while you were 
in college? Band Jir • 20 20 10 50 
Assist. T"j-..... ].r. 33 16 16 33 
b.The shaN band is necessary 
training for music rna,jors 
that will teach band? Ba;-:d lire 10 90 
Assist. Dir. 00 
t~usic He,ad. 10 20 70 
: t 
, 
.. -
c~The show band particination 
helps students to make 
social adjustments? Band Dir. 
--
20 So 30 
Assist. vi.r. I? 17 33 33 
--j'"lusic ~lead • 30 50 10 10 
Pub. ReI. Off. 33 Llh 22 
d. Participation in the show band 
helns students in self-
expression? 3and 9ir. ItO 10 UO lu 10 
Music Head. 40 10 40 10 10 
Pub. ReI. Off. 61 11 22 
e.Participation in the show band 
gi ves the students a success .. 
exnerience? Band Dir. 20 u() 40 
Assist. Dir. 17 17 67 
Music IIead. 20 29 50 10 
Pub. ReI. Off. 11 11 1:4 33 
f. Particination in the shmv band 
helps students in problem solving? Bar:d Dir • ~O 20 10 10 10 
Assist. Dir. 33 SO 17 
Pub •. ReI. Off. 22 h4 22 11 
g. Tr!e shoW' band stimulated parti-
cipatinr music student's interest? : Band nir. )0 40 30 
. Assist. Dir. 17 17 17 50 
1,:~usic Tlead. hO 10 50 
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no agreement as to whether the show band stimulated participating music 
students or not. 
By way of evaluation, it is shown tha t a good number of band 
directors and assistant directors did not receive enough show band 
training in college. All future band directors should have this training. 
Show band gives the students a success experience and helps them to 
make social adjustments. It does not help appreciably in the student's 
self expression, problem solving, nor does it serve as an interest 
stimulator. 
Responses ~ to the values of the show band to the students. Tabu-
lations in table 12 show that over half of those making the evaluation 
fel t that the show band did little to improve the musical ability of the 
students and contributed little toward the musical growth of the band 
students. A majori ty felt that the show band was to some extent detri-
mental to the musical quality of the band, but was not damaging to the 
embouchures of wood wind players. Nearly all felt the show band was a 
valuable part of the music curriculum, that it did not harm the student's 
health, but did demand too much of the student's time. 
There seems to be no definite indication that the show band improves 
music ability of the players, or that it contributes much to the musical 
growth of the band students. It may damage embouchures, but not health. 
It demands too much of the student's time. This could possibly be the 
reason so few bands meet before school starts in the fall as is indi-
cated in table 4. 
Personal. connnents made in the returns by the show band directors 
seemed to indicate that military band experience and training during 
the war years have been important training for many show band direct-
ors. A great majority of the assistant band directors making comment 
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Table 12. Selected informatioL a}lout the values totht; band students 
of the colleF8 show band in the !tocky i ... lonntain area according 
to the (Er(~ctors, assistar:L ,~j_rect()rs, a:'.d :Jusic denartment 
heads 
-. 
-
. _-
VAL1TR.S l'fl STUDEI\T E7TELT 
LEAST GREATJ;~'T 
1 2 3 h 5 
-'--- -
c' t:f a/ 9,' % j':> I~; IJ ,0 
I.To what extent think sh Olf[ band: 
a.lr:rproves the music ability of J the nla;!ers? Band 'Jir. 2J JO JIJ 10 Assist~- Jir. 33 17 17 17 17 
l\~usic Eead. 20 30 LtC) 10 
: 
b.Contributes to the musical 
fTowth of thG band s tUrlO!lt'S? :3and lir. 30 30 30 10 
-- ]ir. iT :)0 Assist. 33 
!'.llsic Head. Jj(J 30 20 10 
c.ls detrimental to the musical 
quali t:,,T of the band? Band ~)ir • 30 1~) 20 Lto 
Music Head. 20 20 40 20 
d. Does damare to the embouchure 
of wood-wind players'? :-3and :)ir. 30 20 20 10 20 
Assist. Dir. 33 17 33 17 
~}usic Head. 20 10 L~O 10 20 
e. Is a vaJuable Dart of your 
music curriculum? Band Dir. 10 So 10 )0 
Assist. Dir. 17 1'7 17 50 
Music Head. 40 20 30 10 
f.Harms the student's health? Band Dir. Ru 20 
Assist. Dir • 83 17 
Music Head. UO 10 10 
I 
g. Demands too much of the 
student's time? Band dire )0 10 10 50 
Assist. Dir. 17 33 33 17 
~'Tusic Head., 10 30 30 30 
share the responsibility of the show band with the director, along with 
other duties and seem to enjoy it, and like the work connected with the 
show band. One assistant director I however I had nothing good to say 
about the show band. He felt it was used only to satisfy the public 
and that the show band had detrimental effect on concert groups. He 
was happy he had nothing to do with them. 
Music department heads had a tendency to disagree in their comments 
as to the values of the show band. Some felt that the show band was a 
necessary part of the instrumental music program. Others felt that 
it is a false value and has done much to lower the standards of a fine 
symphonic band, especially where it is strenuously promoted. 
All public relations officers conmenting pointed out how important 
as a public relations media the show band has become. 
A majority of the opinions expressed in the comments of the foot-
ball coaches showed a tendency to be strof;1g1y in favor of the show band 
an d its performances, some beine very la visb in their praise of the 
shOW' band and show band directors. 
69 
CONCLUSlOOS AND RreOMMENDATIONS 
Conclusions 
This study has presented: 
1. In terms of the literature, (a) a history and development 
of the marching band in Europe and the United States as it relates 
to pageantry, (b) a history and development of the show band in 
American colleges and universities, particularly in the Rocky Moun-
tain area, and (c) an analysis of the literature concerning the 
show band. 
2. In terns of the questionnaire, the results of the ques-
tionnaires according to personal evaluations of the show band by 
educators in the institutions of higher learning in the Rocky 
Mountain area. 
In terms of the literatura reviewed, it is concluded that: 
1. Marching bands were used by many civilizations,. early 
and modern, to accompany military troops and as pageantry for 
athletic events and festivals. The European marching band idea 
was borrowed by America and developed in cQ1junction with the 
military services and the military units in the colleges and 
universities throughout the country. Through a change in 
purpose, the college marching bands have become known as football 
show bands that today have developed into highly perfected show 
units and an important part of the music program. This phase of 
the music education program is valuable, as an art form, educa-
tional and musical value, and public relations media, if the 
directors make an educational approach to the program and explore 
the band from the standpoint of basic art. 
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2. There is a strong feeling that most standard band arrange-
ments lack color and adaptability to the modern band show and are 
not conducive to faster teI2pos. The musical worth and educational 
value of the sh ow band are lind ted to the musical rating of the 
music played. It is also concluded that the directors should be 
free to pick their own tempos and the music to match those tempos. 
3. In view of the literature, writers in general agree that 
the show band is affected by radio, press, and television coverage; 
however, very little has been done to improve this coverage, although 
the band shows nation-wide have improved. 
In terms of the analysis of the show bands in the Rocky Mountain 
area and the data collected concerning them, it is concluded that: 
1. The college show band directors in the Rocky Mountain 
area are young in their present positions, but with several years' 
prior band teaching experience. There is a strong tendency for 
band directors to feel that they were appointed because of their 
work with show bands, and this work is a factor in influencing 
their salary. This would indicate that college band directors in 
the Rocky Mountain area are appointed because of their ability to 
produce entertaining band shows rather than concert or symphonic 
bands, which would elevate the show band to a place of higher 
importance in the music program. 
2. Very little national publicity has been sought by the 
college show bands in the Rocky Mountain area. As an example, 
only one college show band in this area has received any tele-
vision coverage in the last five years, even though it is agreed 
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that this type of publicity is inadequate. 
3. All directors of college show bands in the Rocky Mountain 
area write their own shows and the music for these shows. They 
are free to pick their awn tempos and to arrange the show to fit 
its specific occasion. These practices seem to be desirable. 
4. In the Rocky Mountain area the modern' college football 
show band is relatively young, but has now became an important 
part of the music curriculum in every college reporting. As 
examples, all educators making this evaluation agree that the show 
band is necessary training for students who will teach band, an 
average of h7 per cent of the total band budget goes into the 
show band program, and average enrollment in 1953 was 86 students 
with a majority of the schools tending toward an increased 
enrollment each year. 
S. The show band is a definite public relations media in 
drawin£ musicians to the school, to other music classes, and acts 
as a model for other bands in the community. The show band is 
an agency capable of improving relationships of the band director 
to the community, school, students, administration, football 
coach and athletic department, and the public relations depart-
ment. These trends show an advantage of maintaining an adequate 
show-band program from the public relations point of view. 
6. It is also concluded that educators agree as to the value 
of the show band in giving the band students a posi ti ve educational 
experience by: (a) helping particioating students to make social 
adjustments, (b) giving the students a success experience, and 
(c) helping the students in self expression; however, it is 
questionable whether or not the shrnFf band (a) helps the students 
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in proOlem solving, (b) stimulates participating student~' interest, 
.(0) improves the music ability of the players, or (d) contributes 
to the musical growth of the students, which evidently indicates 
that more profitable use can be made of these values. 
Recommendations 
In light of the literature reviewed, it is recommended that: 
1. Show band directors make- an educational approach to the 
show band program and exPlore it from the standpoint of basic art. 
2. An effort be made to improve radio, press, and televisim 
coverage of the show band. 
3. Show band directors evaluate standard and personal band 
arraneements from the standpoint of musical rating, tone color, 
adaptability to the show band, and use only those arrangements that 
rate high in this evaluation. 
In light of this study, it is recommended that: 
1. Further study be made of many evalua. tiona of the show band 
as outlined in this study. 
2. Further study be made of other practices of. the show band 
not evaluated in this study, on the assumption that if many 
practices evaluated in this study show much disagreement, it is 
possible others may be in the same condition. 
3. Further stud;/ be made of the press, radio, and television 
coverage of the show band and, if' possible, improvements be made. 
h. Further study be made of the practices considered desir-
able by educators affiliated with the shaw band, and attempts be 
made to put them into operation. . For example, table 10 shows 
that a majority of the educators feel that show band stud&YJ.ts 
should receive recognition by receiving pins, letters, sweaters, etc. 
\ 
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APPENDIX 
Exhibi t I 
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UT BAND 
JOHN PHILIP DALBY 
Director of Bands 
GRANT F. ANDERSEN 
Assistant Director ot Bands 
February 8, 1954 
Dear Colleague: 
Because of the accomplisbmentsof your fine college band 
and its many appearances at half-time performanoes in connec-
tion ~th athletic activities, I am sure you must have a 
vi tal interest in this type of aoti vi ty. 
I am sending you a questionnaire whioh is part of a study 
being dono at this InBti tution to gather information from band 
directors, coaches, and administraters aimed at evaluating 
the oollege marching band programs in the Rocky Mountain area. 
Information received will be kept oonfidential 
person or sohool will be identified in the summary. 
would care to have a copy of the summary When it is 
I would be happy to send one to you upon request. 
and no 
If you 
completed, 
As complete coverage is essential for the aoouracy of 
the report, your oooperation is solicited. This evaluation 
must be completed by March 1, 1954. Vie want to have your 
school represented. 
Please fill out and return the questionnaire as soon as 
possible. 
fa 
Enclosure 
Sincerely yours, 
Grant F. Andersen 
Assistant Direotor of Bands 
U. S.A. C., Logan, Utah 
Exhibit II 
AN EVALUATION OF THE FOOTBALL SHOH BAND WITH PARTICULAR REFERlt;NCE 
TO THE COLLEGES AN D UNIVERSITIES IN THE ROCKY MOUNTAIN AREA. 
Your Name 
A Qu~TIONNAIRE FOR AN EVALUATION 
Prepared by 
GRANT F. ANDERSEN 
Utah state College 
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----------------------------------------------------------
Your School City State 
------------------- -----------
CATEGCRY 1 
LOCAL HISTORY 
1. Give the year you became director of bands at your school. 
2 • Give the number of years you were on the music staff before you 
became the director of bands. 
J. How many years have you taught band in college? High School? 
4. 
5. 
Were you ever a graduate assistant of college bands? 
If so, where? In what years? 
-----------------------
Yes No 
6. Please list any articles written by you about marching bands, foot-
ball show bands, or football half time shows. 
Name of magazine or periodical date 
n II tI If date 
11 II It n date 
-------------- --------------
7. Please list any national publicity concerning you or your show band. 
Name of magazine, periodical, or book, date 
II If date 
------- --------------
u tt II n date 
----
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8. Please list any television broadcasts your shON band has participated 
on in the last five years. 
Station Year 
" 
n II 
tI 
" 
9. Please list any prominent positions YOl:' hold or have held in any 
bandman's associations. 
Association Position date 
II n 
" 
10. Please give, if you can, the approximate year that yvur school began 
presenting the modern marching band football show, that is, the 
multi-formation with music show. 
11. "Tho initiated the modern football show movement on your campus? 
You Other 
12. If other, name person if you know. 
13. Check band or combination of bands that present the football band 
show. ROTC Varsity Concert Other (name) 
14. Give the number of hours that grouD rre ets Del' week. 
15. Give the number of days that group meets before school starts in the 
fall. 
16. Amount of credit given. 
17. Is military credit given for participation in the ShOVf band? Yes 
No 
18. Does marching in the shmv band replace ROTC drill? Yes No 
19. Is your shovf band all female male or mixed? 
20. Give your 1953 football shoY{ band enrollment. 
21. Where does the chief financial support for the shor band come from? 
22. About what 'Jer cent of your total band budget goes to the show band? 
23. Check which ones of the following strongly urge or require the 
presentation of football band shows. You Athletic Department 
Administration Alumni Student body or others 
~(n-~-e~) . 
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2h. List the trips your shaw band took out of town in the follOidng 
years. 
1951-Where? How long stayed? Who financed? 
II It 11 It It tt 
---
fI n 
" " 
.. It 
1952 tt It 11 n fI " 
n fI II 
" 
tI It 
It n 
" 
II tI n 
---
1953 II n " It It It 
II 11 If 11 f1 .. 
11 n n It f1 n 
25. Do you put your football show band on films? Yes No 
26. If you have films of your show band available to other schools, 
please give address from which they may be obtained. 
27. How many scholarships does your music department give each year? 
28. What per cent of the above is given to music majors only? 
29. ¥mat is the average amount of these scholarships? ~ 
-------
30. Do you require band scholarship students .to participate in the 
show band? Yes No 
31. In the last three years; 
a. Has the number of scholarships to 
football ShOll" band students--------increased decreased same? 
b. Has marching show band enrollment---increased decreased same? 
c. Has marching show band budget-------increased decreased same? 
--
d. Has marching show band staff--------increased decreased same? 
e. Has athletic department cooperation-increased decreased same? 
-
INSTH.UCTIONS: Rate the following by encircling one number for each 
statement. tlll1 is the lowest rating; "5" is the highest. 
32. To what extent do YOu; 
a. Use published shows? • . . . . 1 2 3 4 5 
b. Wri te the show yourself? • 1 2 3 4 5 
c. ririte the show music yourself? 
d. Think it is a good idea to present at least one 
student composed show each year? 
· 
.. 
e. Think show music should be memorized? 
f. Prepare a complete illustrated outline for each 
student for each show to be nerformed? . .. 
· 
. 
g. Think crowds like fast tempos (o'ver 160)1 
· 
. 
h. Think directors should agree on tempos? 
i. Use dance steps with the show band? 
j. Rehearse other bands during football season ? 
k. Make participation in the show band campetetive 
1. Think better show band students come from high 
schools that have marching contests? 
CATEGORY 2 
PERSONAL VIEWPOINTS 
1. To what extent do you think; 
a .. 
b. 
c. 
You had adequate marching band training 
while you attended college? • • • • • 
That your work with marching bands was a 
major factor in your being anpointed to 
your nresent position? •••••• 
That your work with the show band has a 
favorable influence upon your salary? 
d. Extra staff is needed for football show 
preparation? 
e. Marching band has given way to running band? 
f. Participation in the show band is detrimental 
to tIle musical quality of til e perfonning 
band? . . . . . . . . . . . . . . . . • .. 
g. The show band is unpleasant work? 
2. To what extent do you feel the football show band; 
. 
. 
a. Students should receive recognition by 
receiving pins, letters, sweaters, etc.? . . . 
. 
. 
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1 2 3 h 5 
1 2 3 4 5 
1 2 3 4 :) 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5, 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 h 5 
1 2 3 4 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 h 5 
1 2 3 4 5 
12345 
1 2 3 4 5 
1 2 3 4 S 
b. Is necessary training for music majors that 
will teach band? • • • • • • • 
c. Helps students to make social adjustments? 
d. Improves the music ability of the players? 
e. HeIns students in self expression? 
f. Harms the studer1t' s health? 
g. Contributes to the musical rrowth of the 
student? • • • • . • ..• 
h. Gives the student a success exnerience? 
i. Stimulates narticipating music student's 
interest? 
j. Develops cooperation among show band students? 
k. Helps students. in problem solving? 
1 .• Demands too much of the student's time? 
m. Demands too much of the director's time? 
Does damage to embouchure of woodwind pJa yers? 
o. Should use other groups with it lik.e 
tlvirlers, sponsors, etc.? ••• 
p. Is a valuable part of your music curriculum? 
3. To what extent do you think the football show band; 
a. Is a definite drawing card to musicians to 
attend your school? ••••••••••••• 
b. Is a model for other bands in your community? 
c. Encourages students to enroll in other music 
classes? • • • • • • • • • • • • • • • • • • • 
d. Receives adequate publicity in the local press? 
e. Is of interest to the man on the street? 
t. Is of interest to the radio or telev;lsion 
audiences? . . '. . . . . . . . 
g. Is given enough radio or t.elevision time on 
the half time? • • • • • • • • . • • • • 
h. Has enlarged football gate receipts? 
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1 2 3 h 5 
1 2 3 4 5 
1 2 3 u S 
12345 
1 2 3 h 5 
1 2 3 h 5 
1 2 3 'J.t 5 
1 2 3 Ii 5 
1 2 3 4 5 
1 2 3 4 S 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5. 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 S 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 '5' 
1 2 3 4 5 
1 2 3 4 S 
i. Should share in the football gate receipts? 
j. Does share in the football gate receipts in 
your school? 
k. Improves student-teacher relationship? 
1. Improves director-community relationship? 
m. Improves director-coach relationship? 
n. Improves director-a(~inistration relationship? 
o. Improves director-public relations officer 
rela tionship? • • • • • • • • • • 
p. Improves director-Dress relationship? 
4. Do you have an available; 
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1 2 3 4 5 
1 2 3 h 5 
1 2 3 h 5 
1 2 3 !! 5 
1 2 3 It 5 
12345 
1 2 3 4 5 
1 2 3 4 5 
a. Written history of your football show band? Yes No 
b. A picture of your show band, pre'ferably in a show formation? 
Yes No 
c. An outline for one of your football shows? Yes No 
5. Would you pleas~ send one of each of the available foregoine to 
GRANrr F. ANDEHSEN, Assistant Director of Bands, USAC, Logan, Utah. 
6. Any additional comments or remarks. 
Exhibit III 
AN EVALUATION OF THE FOCYrBALL SHOW BAND WITH PARTICLttAR REFERENCE 
TO THE COLLEGES AND m~IV"ERSITIES IN THE ROCKY MOUNTAIN AIlE! 
Your Name 
Your School 
A QUESTIONNAIRE FOR AN EVALUATION 
Prepared by 
GRANT F. AHDrnSEN 
Utah state College 
City State 
------------------------- -----------
1. Give the year you became assistant band director. 
2. Are you a full time assistantry 
graduate assistant? 
Part time assistant? or a 
3. Are you in full char ge of the football show band? Yes No 
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INSTRUCTIOr.rS: Rate the following by encircling one number for each 
statement. uln is the lowest rating; US" is the highest. 
4- To what extent do you think: 
a. That your work with the show band was a major factor 
in your heinE apnointed to your present nosition? 1 2 3 4 ;; 
h. Extra staff is needed for football show 
preparation? . . . . . . . . . 
· · · · 
1 2 3 4 S 
c. You had adequate marching show ban d training 
while you attended colleFe? . . 
· · · · 
1 2 3 4 5 
d. Your work with the show band has a favorable 
influence upon your salary? . . . . . 
· · · · 
1 2 3 4 5 
e. Marching band has given way to running bapd? 1 2 3 h 5 
f. Show band students should receive recognition 
by receiving pins, sweaters, letters, etc. ? 1 2 3 4 5 
5. To what extent do you think the football show band; 
a. Is ne cessary trainine for music majors that 
will tea ch ban d ? • • • • • • • • • • • 
b. Helps students to make social adjustments? 
c. Improves the music ability of the players'? 
d. Does damage to embouchure of woodwind plaYGrs? 
e. Harms the student's health? 
f. Contributes to the musical rr~{th of the 
student? ••••.••• • •.. 
g. Gives the student a success exnerience? 
6. To what extent do you think the football show band; 
a. Stimulates music student's interest? 
b. Develops cooperation among students? 
c. Helps students in problem solving? 
d. Demands too much r)f the student 1 s time? 
e. Demands too much 0_+"' the director's time? 
f. Is unpleasant work? 
g. Has enlarged football gate receipts? 
h. Should share in the football gate receipts? 
i. Is a valuable nart of the music curriculum? 
j. Is a definite drawine card to musicians to 
a t ten (~ your school? ••••••••• 
k. Encourages students to enroll in other 
music classes? . . • . • • • 
1. Is of interest to the man on the street? 
m. Is of interest to the radio and television 
audiences? • • • • 
n. Is given enough radio or television time at the 
half? ..... . . . . . . . . 
o. Receives adequate publicity in the local press? 
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1 2 3 4 5 
I 2 3 4 5 
1 2 3 4 5 
1 2 3 L 5 
1 2 3 4 5 
1 2 3 It 5 
I 2 3 4 5 
1 2 3 4 ;; 
1 2 3 4 5 
12345 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 )~ 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 ;; 
1 2 3 4 5 
1 2 3 4 5 
12345 
I 2 3 4 5 
1 2 3 4 5 
7. To what extent do you think the football show band; 
a. Imnroves student-teacher relationship? 
b. Improves director-community relationship? 
c. Imoroves director-coach relationship? 
d. Improves director-administration relationship? 
8. Improves director-public relations officer 
relationship? • • • • • • • • • • • . • • 
f. Improves show band-press relationship? 
8. To what extent do YOu; 
a. ~'irite the band show yourself"? 
b. Write the band show music yourself? 
c. Think it is a good idea to present at least 
one student composed show each year? 
d. Think the sbow music should be memorized? 
9. To what extent do you; 
a. Think the public likes fast tempos (over 160)1 
b'. Think directors should agree on tempos? 
c. Think other groups should be used in conjunction 
wi th the football half time show band, that is 
twirlers, sponsors, etc.? 
. ';" '. 
10. Please write a description or list of the duties 
that are assigned to you, ar.d any additional 
comments or remarks you would care to make. 
87 
1 2 3 4 5 
1 2 3 4 5" 
1 2 3 4 55 
1 2 3 4 S 
1 2 3 .4 5 
123 lJ 5 
123 h 5 
1 2 3 4 ;; 
1 2 345 
1 2 3 4 5 
1 2 3 4 5 
12345 
1 2 345 
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Exhibit IV 
AN E;VAlUATION OF THE FOOTBALL SHON BArJD WITH PAH.TICULAR REFERENCE 
TO THE COLLEGES AN D UNIVERSITIES IN THE ROCKY M·luNTAn~ AREA 
Your Name 
Your School 
A Q1T;.;STIOIJNAIRE FOR AI" EVAJ UATION 
Prenared by 
GRAnT F. A}!DERSEN 
Utah State College 
City 
--------------------
State 
1. Give the year you became department head at your school. 
2. Give the number of years you were on the music staff before you be-
came department head. 
3. Did you ever direct a football show band? Yes 
years 
No Number of 
-' 
INSTRUCTlor;S: Hate the followine by encircline one number for each 
statement. "1" is the lowest rating; US" is the highest. 
4. To what extent do you think; 
a. Extra sta:"'f is needed for the f'Jotball show band 
preparation? . . . . 
'" 
. 
· · 
1 2 3 4 S 
b. You Ders mally should have nothing to do with the 
show band? . . . . . . . . . . . 
· · · · · 
I 2 3 h 5 
c. The half time show is detrimental to the musical 
quality of the performing band? 
· · · · · · · 
1 2 3 4 5 
d. Marchinc band has given way to running band? 1 2 3 4 5 
e. Marchinf, show band is necessary training for 
music majors that will teach band? 
· · · · · · 
1 2 3 4 5 
f. Crowds like fast tempos (over 160)? 1 2 3 4 5 
g. Directors should agree on tempos? 
· · · · · 
1 2 3 4. :) 
h. Other groups should be used with the shOW band,· 
that is, sponsors, twirlers, etc.? 
5. To what extent do you think the football shOllv band; 
a. Helps students to make social adjustments? 
b. Improves music ability in players? 
c. HeIns students in self exnressio!':? 
d. Harms the student's heal th? 
e. Contributes to the musical growth of student? • 
f. Gives the student a success experience? • 
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123 h 5 
1 2 3 4 ;; 
I 2 3 4 5 
1 2,3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 345 
6. To what extent do you, think tha t the marc}ling show band: 
a. Students should receive recognition by receiving 
pins, letters, sweaters, etc.? ••••••.• 
b. Develops cooperation a~ong students? 
c. Stimulates music student's interest in music 
generally? 
d. Demands too much of the student's time? . . . 
e. Demands too much of the director's time? 
f. Does damage to embouchure of woodwind players? 
g. Improves student-teacher relationship? 
h. Improves director-coach relationship? 
i. Improves director-administration relationship? 
j. Is unpleasant work? 
7. To what extent do you think the show band; 
a. 
b. 
c. 
d. 
Is a definite drawing card to musicians to 
attend your school? •••••••••• 
Encourages stUdents to enroll in other 
music classes? • • • • • • • • • • 
Is a valuable part of your music curriculum? 
Has enlarged football gate receipts? 
e. Should share in the athletic budget from the 
football gate receipts? • • • • • • • • • • • • 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 h 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 h 5 
1 2 3 It 5 
1 2 3 4 5 
I 2 J L 5 
I 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
I 2 3 4 5 
1 2 3 4 5 
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f. Has sufficient budget? 
· · · · 
. . . . . . 1 2 3 4 5 
g. Receives adequate publicity in the local press? 1 2 3 h 5 
h. Is of interest to the man on the street? 1 2 3 4 5 
i. Is of interest to the radio or television 
audiences? 
· · · · 
1 2 3 4 5 
j. Is given enough radio or television time at the 
half time? 
· · · · 
. . . . 1 2 3 4 S 
8. Please write in the space below any additional 
comment or remarks. 
E.-..::hibit V 
An EVAI rATION OF' THE FOOTBAlL s~av'[ BA!JTJ WITH PARTICULA. .. R REFEHEr':CE 
TO THE COLLEGES Al:n UNIVERSITIES n~ THE HOCKY MOU1ITAn~ AREA 
Your Name 
A QUESTIONNAIRE FOR AN EVALUATION 
Prepared by 
GRANT F. ANDERSEK 
Utah State College 
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-------------------------------------------------------------
Your School City State 
-------------------
1. Give the year you became public relations officer at your school. 
2. ~{ere you ever on a newspaper staff? Yes No 
3. If so, wLen position what newspaper? 
---- -----
h. Have you ever performed in a football show band? Yes No 
INSTRUCT IOES : Rate the following by encircling one number for each 
statement. trllt is the lowest rating; "Sf! is the highest. 
5. To what extent do you think the football show band; 
a. Students should receive recognition by receiving 
pins, sweaters, letters, etc.? • • • • 1 2 3 4 5 
b. helps students to make social adjustments? 1 2 3 4 5 
c. Helps studen ts in sel f expression? 1 2 3 4 5 
d. Gives the student a success experience? 1 2 3 4 5 
e. Develops cooperation a'11ong students in the band? 1 2 3 4 5 
f. HeIns students in nroblem solving? 1 2 3 4 5 
g. Improves student-teacher relationship? 1 2 3 4 5 
h. ilmroves director-con~unity relationship? 1 2 3 4 5 
i. Imnroves music director-coach relationship? 1 2 3 4 5 
j. Improves director-administration relationship? 
k. Improves director-public relations officer 
re,l:ationship? ••.••••.•••••••• 
1. Improves S~lm'f band-press relationship? 
m. Improves school-community relationship? • 
n. Is a definite drawinc card to musicians to 
a tten d your school? ••••••••••••• 
6. To what extent do you think the football show band; 
a. Has enlarged football gate receipts? 
b. Should share in the football gate receipts? •. 
c. Receives adequate publicity in the local :)ress? 
d. Is of interest to the man on the street? 
e. Is of interest to the radio and television 
audiences? • • • • • 
f. Is riven enough radio ano television time at the 
hal f time? • • • • • • 
f. Is a model for other bands in your community? 
h. Is a valuable public relations to hieh school 
music students? ••.•.••. •• 
i. Is a valuable Dublic relations media? 
7. Does your public relations office snonsor any'show 
band programs? Yes No 
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12345 
1 2 3 h 5 
1 2 3 4 5 
1 2 3 h 5 
12345 
1 2 345 
123 h 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 l.t 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
123 h 5 
8. Does your public relations office finance any trins for the show band? 
Yes No 
9. Please list trips your office has financed for the maching show band. 
1951":~Jhere ? How long? 
-----------------------------
-----.---
n n n 
" 
1952 II tl II 
It II 
" 
It 
1953 
" 
fI 
" 
" 
It n II 
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10. Please make any additional comments or rer.larks below. 
Exhibit VI 
At: EVAIJJATION OF' THE FOOTBALL SHOW BAN D WITH PARTICULAR REF:~RENCE 
TO rfHE COLLEGES ArD Ul'!IVEHSITlt"'S IN THE ROCKY rrC)uNTAIN AREA 
Your }lame 
A QUESTIONNAIRE FOR AN EiJALUATIOF 
Prepared by 
GRANT F" Al"JDERSEN 
Utah State College 
94 
-----------------------------------------------------------
Your School City State 
------------------- ----------- --------------
CATEGORY 1 
1. Give the year you became coach in your school. 
2. If you are also athletic director please give year you became so. 
3. Have y)U ever !l8Tformed in a marching football show band? Yes 
No' 
4. Do you thin}( the band has a leeitimate place in the football half 
time? Yes !J 0 
:;. Do you think the football shmv band recei vas too much, too 
little, or about the right amount of publicity in your 
sehoal? 
6. Some bands receive equal publicity with the football team, do you 
think your school band should merit that? Yes No 
7. Would you rather see groups other than the band perfonn at the 
half time? Yes No 
8. Would you favor doing away with the band half time shows? Yes 
No 
INSTRUCTIONS: Rate the following by encircling one number for each 
statement. ifI" is the low·est rating; "5" is the 
highest. 
9. To what extent do you think the football show band; 
a. Improves music director-coach relationship? 
b. Improves school-community relationship? 
c. Has enla.rged football gate receipts? 
d. Is of interest to the man on the street? • 
e. Is of interest to the radio and television 
audiences? 
f. Is given enough radio or television time at the 
hal f? • • • • • • • • • • 
g. Is tr;:.ring to steal the show fror1 the football 
team? • • • • • • • • • • 
10. To what extent do you think the football shaw band; 
a. Should share in the football gate receipts? 
b. Does share in the football gate receipts in 
your school? . . • • • • • • • • • 
c. F'resents the best kind of entertainment at the 
half time? ••••••••• 
d. Should not nractice on the football field? 
9. Interferes with the football game program? 
f. Cooperates with the athletic denartment? 
g. Should perform at out of town ga'1l8s? 
h. ShDuld ask the athletic department to help 
finance the show band's e};.l.)enses to out of 
town ?arnes? 
i. Adds color to the football festiviti8S? . . . 
11. Any additional comments or remarks; 
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1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 t~ 5 
12345 
1 2 3 h 5 
1 2 3 4 5 
1 2 3 4 5 
1 2 3 h 5 
12345 
1 2 3 4 5 
1 2 3 4 5 
1 2 345 
123 4 5 
12345 
